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FADE IN: 

EXT. THE STEPS AT THE BOSTON MUSEUM OF FINE ARTS - DAY

SUPERIMPOSE THE WORDS ‘MUSEUM OF FINE ARTS - BOSTON - 2017'.

HANNAH LASZLO rushes up the steps. She is a beautiful artist is her mid-20's. With a large bag draped over her shoulder, she is also struggling with an easel and canvas as she opens the door to the museum. 

INT. THE MUSEUM OF FINE ARTS - DAY 

Hannah walks past statues and paintings, until she turns into an alcove. She stops and stands in front of a large wall-size portrait of a Victorian couple. THE PAINTING IS AN UNFINISHED MASTERPIECE BY ANTONIO.

ANGLE ON HANNAH, as she sets up her easel and canvas. We see that she is painting a reproduction of Antonio's painting. She puts a clip-on Sony mini-CD player onto the easel. She puts in a mini-CD, which plays Nat 'King' Cole's ‘MONA LISA’. Hannah begins painting.

ISOLATE THE PAINTING AS ‘MONA LISA’ SLOWLY FADES OUT.

INT. LONDON ART STUDIO - NIGHT

ISOLATE the same portrait, the original painting, in progress. It is a portrait of ALEC SHEPARD and ELIZABETH, dressed in their contemporary Victorian attire. We pull back to see elderly artist ANTONIO passionately at work in his studio. The room is cluttered with other unfinished works of art in many different mediums. 

Pan to Alec and Elizabeth standing in front of a red plush curtain. They are posing for the portrait. Alec is eternally 35, handsome and confident. He has an air of elegance mixed with restrained energy. Elizabeth is in her mid 20's, charmingly beautiful and in control. SUPERIMPOSE THE WORDS ‘LONDON - 1893’.

ALEC



In all my life, this is the longest I have ever stood still.

Elizabeth feigns offense.

ALEC (CONT.)



...But never in the presence of a more enjoyable companion.

Elizabeth responds with a smile and pinches Alec. The professional and diligent Antonio sighs in annoyance at Elizabeth.

ANTONIO



Elizabeth, constraint, please. 

Alec mockingly scolds Elizabeth.

ALEC



The Master demands your utmost attention!

ELIZABETH



Being so close to you, how can I concentrate?

Exasperated, Antonio turns his back to them. He places his brushes on a work table and mutters:

ANTONIO



Finished for tonight. 

INT. FOYER TO THE LONDON ART STUDIO - NIGHT

Alec is helping Elizabeth on with her shawl. Antonio stands behind them, wiping his paint covered hands on a cloth.

ANTONIO



Much better than last time. A few more sessions and another



masterpiece by Antonio will be complete.

Antonio kisses Elizabeth's hand.

ANTONIO (CONT.)



But it will always suffer in comparison to you, lady Elizabeth.

Alec smiles proudly at Elizabeth.  He puts his arm around Antonio's shoulder. 

ALEC



Will you be in attendance at Elizabeth's ball?

ANTONIO



Antonio would not miss it for the world.

ISOLATE ALEC’S POCKET; as a small gift, wrapped in gorgeous tissue paper and covered with a bow, falls unnoticed out of his pocket.

EXT. LONDON STREET - NIGHT

Alec is helping Elizabeth into a carriage. A DRIVER sits on top. Fog fills the London streets. The cobblestone streets are wet and glow with the reflections from the oil street lamps.

INT. CARRIAGE - NIGHT

ACTION CONTINUOUS, as they take their seats. Alec taps on the side of the door, signaling the driver to journey into the London traffic. Alec and Elizabeth peacefully stare out onto the London streets and the river Thames.  As their trip progresses,  they notice the streets are quiet and serene. Lost in the moment, Alec responds to the tranquil setting:

ALEC 



I adore this time.

Elizabeth pulls Alec toward her. Alec turns his head to her.

ELIZABETH



And I too.

As she holds Alec's hand, a thought crosses his mind. He begins to search his pockets. Elizabeth notices his concerned actions.

ELIZABETH (CONT.)



What troubles my monsieur?

ALEC

(playfully)



Nothing that concerns you.

ELIZABETH



Do tell. Is it a gift, for me? I wonder what it could be? 

ALEC



Patience, my love. All good things come in time.

Alec taps on the side of the door.

ALEC (CONT.)



Driver, halt!

ELIZABETH



But we will be late to the ball.

ALEC



I will take but a moment. Go ahead without me. 

ELIZABETH 



But father is expecting you.

ALEC



Kerwin will have your father swimming in wine and telling 



tales of war. He will not notice my absence.

The carriage comes to a stop in the middle of a bridge crossing the Thames River. Alec opens the door and steps out. Before he can close the door, Elizabeth tells him:

ELIZABETH



Do not be late, my love.

ALEC



Better late than never.

EXT. LONDON BRIDGE - NIGHT

ACTION CONTINUOUS, as Alec closes the carriage door. Alec nods to the driver, and the carriage continues down the bridge. Alec is standing near the cobblestone edge of the bridge. His eyes remain on the carriage until it travels out of view. Quietly and gently, ALEC STEPS OFF THE EDGE OF THE BRIDGE. He descends into darkness. Not a splash from the river below is heard. 

EXT. THE LONDON ART STUDIO - NIGHT

Five floors up, Antonio is closing windows. The height of the building is steep and would be impossible to climb.

INT. FOYER TO THE LONDON ART STUDIO - NIGHT

Preparing himself for the night’s gathering, Antonio races around the foyer. Panning down from Antonio’s feet, the camera isolates Alec’s wrapped gift on the floor. 

SUDDENLY, THE WINDOWS SNAP OPEN AND ANTONIO TURNS IN SHOCK. He rushes to the windows. Before closing them, he glances down at the London street. He sees nothing. Antonio securely closes the windows. 

ANTONIO



The wind.

Antonio crosses the room. Panning down to the area where Alec’s gift had fallen, we see that the gift has vanished.

ANTONIO (O.S)



Must have been the wind.

EXT. LONDON STREET - NIGHT

Elizabeth's carriage comes to a halt in front of a regal estate. The driver helps Elizabeth out of the carriage. SHE HEARS MUSIC AND COMMOTION COMING FROM INSIDE OF THE REGAL ESTATE.

EXT. BALCONY AT BALL - NIGHT

A lone figure stands near the edge of the balcony. He is looking down upon a beautiful English garden.  This man is FRANCIS KELLY, a learned scientist and a hulking man. He is humming to the music that is being played inside.

STALKER POV: from behind Francis, an unknown stalker slowly and ominously steps towards Francis. The stalker reaches out a hand and touches Francis' shoulder. Francis grabs the hand and swiftly turns around to discover this unknown individual.

ANGLE ON BALCONY, as Francis realizes he is holding the hand belonging to the young and attractive MANON. He dwarfs the petite Manon with his seven feet of height. Politely, Francis kisses Manon's hand. 

EXT. REGAL ESTATE - NIGHT 

Elizabeth exits the estate and glances up and down the street in search of the absent Alec. Elizabeth takes a long look to her left, and then turns to her right. In the left direction where she had just looked, ALEC APPEARS as if he has gently landed from the sky. We see the tissue and the ribbon from the gift peaking out of his pocket. Elizabeth turn back to her left and is shocked to see Alec, who hadn't been there a second ago. 

ELIZABETH



Where did you come from?

ALEC



To see my love, I ride on wings belonging to angels.

Elizabeth giggles in response to Alec's silliness. Alec proceeds to lead Elizabeth up the steps to the main entrance. 

INT. ESTATE FOYER - NIGHT

ACTION CONTINUOUS, as THEY ENTER THE FOYER and walk toward a grandiose set of closed double doors.  They are met by two servants who take Alec and Elizabeth's over coats. The servants proceed to open the double doors.  As the music and the noise of the ball fills the foyer, Elizabeth takes a nervous breath and THEY ENTER.

INT. BALLROOM - NIGHT

ACTION CONTINUOUS, as we follow Alec and Elizabeth as they flow with grace past the threshold and ENTER THE MAJESTIC BALLROOM. It is filled with people celebrating the merriment of the evening. There is an orchestra, servants, guests, food and drink to excess. The ceiling of the ball room is a glass dome, a beautiful stained-glass work of art.  

ANGLE ON Elizabeth's father, ALBERT. He has been comforted by a bottle of wine while waiting for his daughter.  Albert is of average height but a bit portly, a man who is an older visage of a more powerful youth.  Visibly irritated by his daughter’s tardiness, he begins to walk toward them, grumbling:

ALBERT



Late for her own bloody party.

Alec, seeing Albert, rushes Elizabeth to the center of the dance floor in an attempt to avoid her brooding father.  The two immediately begin to dance divinely, and a few admiring eyes glance at the beautiful couple.

The thwarted Albert is interrupted by KERWIN PAULIE, holding an untapped bottle of wine.  Kerwin, a master swordsman, is a tall, slender yet defined man in his 30's.  Short hair, wild toward the top, compliments his long chiseled face.   

KERWIN



Albert, a virgin bottle to be defiled.

Albert looks in his daughter's direction.

ALBERT



Hopefully not the only virgin in attendance tonight.

KERWIN



Come now, Albert. Alec is a gentleman.  

(a beat)



And quite possibly your future son-in-law.

ALBERT



Certainly, Kerwin, and none better for Elizabeth than your good



friend. 

(a beat)



Now... 

Out of friendship and support, Albert puts his arm around Kerwin.

ALBERT (CONT.)



...Let us to this bottle.

Cheerfully, the pair walks away.

EXT. BALCONY AT BALL - NIGHT

The romantic pair, Francis Kelly and Manon, are deeply entranced with each other. Their interaction is best described as puppyish.  

MANON



I am surprised you left your stuffy laboratory to attend this fine



evening's ball.

FRANCIS



Tonight, no beakers and potions. Tonight, society calls.

Francis stares deeply into her soft blue eyes.

FRANCIS (CONT.)



But of all the company here, it's yours I treasure.

MANON



And not your companions Kerwin or Alec?

FRANCIS



They're fine for wine and debauchery, but when a man yearns for



softer things, it's only Manon he can think of.

MANON



A sweeter thing I have never heard.

INT. BALLROOM - NIGHT

Alec and Elizabeth are dancing in the center of the ballroom.  

ALBERT (O.S.)



A fabulous step.  Never saw better.  Do it again.

ANGLE ON Albert in admiration.  

ALBERT (CONT.)



Fabulous, how ever did you learn such a move?

ALBERT'S POV: he is admiring Kerwin's shadow fencing, not Alec and Elizabeth's dancing.

KERWIN



Fencing, as you know, Albert, is a work of art. And with any art,



the key is...

Kerwin enunciates each "practice" with a foil maneuver.

KERWIN (CONT.)



Practice!

Kerwin slashes to the left.

KERWIN (CONT.)



Practice!

Kerwin slashes to the right.

KERWIN (CONT.)



Practice!

Kerwin finishes with a stab to the heart of a delicious red apple sitting on the table. Flinging the foil upwards, the apple is sent flying into the air. We follow its majestic arc until the apple lands, effortlessly, in Kerwin's left hand.

KERWIN (CONT.)



Easy.

And to put a period at the end of his act, Kerwin takes a bite out of the apple with a loud crunch.

EXT. BALCONY AT BALL - NIGHT

Francis and Manon are much closer now.  Manon embraces his chest while Francis runs his fingers through her hair.  Francis glances at his fingers, which are emitting a bluish light of an electrical discharge.  Fear grows in his eyes and he presses Manon closer to himself in attempt to divert her attention from his hand.  Fear turns to suspicion as the light flows up his arm.  As the light progresses, it removes a veil hiding another form beneath. The cause of the light and this effect is a breakdown of his holographic form.  

What we see is the real Francis Kelly, A DISFIGURED BODY ENCASED WITHIN A HOLOGRAPHIC IMAGE. For some reason the process is being disrupted. The quick thinking Francis notices that Manon's eyes are closed. He takes advantage of the situation with a passionate kiss that takes her breath away. When Manon opens her eyes, Francis is nowhere to be seen. Confused, Manon blinks and questions:

MANON



Francis? 

WIDE ANGLE ON THE BALCONY. Manon is alone.

MANON (CONT.)



Francis?

INT. CLOAK ROOM - NIGHT

Numerous cloaks are hanging in the room. Francis' mutated arm reaches out and grabs a large hooded cloak.

INT. BALL ROOM - NIGHT

Angle on Kerwin and Albert. Kerwin still has the foil in his possession.   

KERWIN



...And, as a swordsman, two items must always be in your 



possession.

ALBERT



What? A sharp blade and a sharper eye? Do tell.

Kerwin turns to the wall in an attempt to return the foil to its proper home.

KERWIN (CONT.)



They are the virtues of composure and dignity. 

Again, he attempts to return the foil but is interrupted.

ALBERT



The controlled movement. Every reserved and detailed breath. 



To be as skillful as a dancer.

As validation, Albert gestures towards Alec and Elizabeth. Kerwin finally succeeds in returning the foil to the wall. Kerwin turns from the wall and his eyes follow Albert’s gesture to the dance floor.  Beyond them, across the dance floor, he sees a cloaked figure in a shadowed archway.  Kerwin's expression becomes concerned.

ANGLE ON the cloaked Francis standing in the shadows.  His face is not seen but we see the glow of his eyes hidden under his hood.  Kerwin's look of concern quickly changes to one of realization. Immediately they both look at the dancing couple, Alec and Elizabeth, who are oblivious to the world.

ALBERT  (CONT.)



All is unexpected, yet foreshadowed...

Albert’s monologue continues as Kerwin and Francis begin to circle the ballroom in an attempt to catch Alec's eye.  Still oblivious, Alec and Elizabeth continue their dance until the completion of the song.  Only then, as they are taking their bows, does Alec look past Elizabeth to see Kerwin standing on the outer edge of the crowd.  Kerwin's look relays a sense of urgency, which causes Alec to search the crowd with his eyes until they fall on Francis.  Francis' appearance verifies that something is amiss.  

Just as Alec's look becomes one of understanding, A MAN STEPS OUT OF THE CROWD.  CHRISTOPHER MARCH is 30ish, clean cut and dressed in a 1950's style suit, complete with tie, cufflinks, and overcoat. Christopher takes a few steps towards Alec. Christopher whips out his badge.

CHRISTOPHER

Special Agent Christopher March, FBI. Alec Shepard, you're under arrest.

CLOSE UP of Francis.

FRANCIS

(under his breath)



Oh, Shit.

ANGLE ON Alec. His expression is flooded with abrupt comprehension.  At the same time, we hear a screamin', distorted, electric guitar riff. Without warning, all hell breaks loose. Blue electricity crackles as ten giant, mechanized, armored FBI cyber-troopers suddenly appear and surround the ballroom. The cyber-troopers are ten feet tall and equipped with futuristic armaments and weaponry (circa. 2054). Even though they operate mechanically, their movements are swift and accurate.

ANGLE ON ALEC, as he wraps his arm around Elizabeth's waist. In a miraculous feat, he leaps up in the air, carrying Elizabeth lightly with him. 

ANGLE ON MARCH. As he witnesses Alec's incredible feat, March hastily produces an oversized humming handgun from under his coat. By the time he can take aim, Alec and Elizabeth have landed on a second story balcony and safely disappear into darkness.

INT. HALLWAY - NIGHT

Breathing deeply, Alec and Elizabeth stand across from each other in a darkened hallway.

ELIZABETH

(frightfully whispering)



Alec?

Trying to restrain himself, Alec patiently tells her:

ALEC



Elizabeth, please go to your room. Lock the door.

Elizabeth's fear grows stronger.

ELIZABETH



What is happening?

Alec stares at her earnestly. He reaches into his pocket, but a gun shot in the distance snaps him back to reality.

ALEC



I will explain...Later....Go!

Instantly brooding, Alec stands guard as the frightened Elizabeth runs to safety. 

INT. BALLROOM STAIRS - NIGHT

With his gun drawn, Christopher begins running up the stairs.

INT. BALLROOM - NIGHT

Kerwin is surrounded by two troopers. TROOPER 1, who is standing in front of Kerwin,  commands:

TROOPER 1



Mr. Paulie, stand your ground.

Kerwin recognizes the trooper's voice. A condescending grin grows upon Kerwin's face.

KERWIN



Douglas?

TROOPER 1



Mr. Paulie, stand your ground.
KERWIN



Douglas? 

Kerwin flinches to the left, and Trooper 1 swings in Kerwin's direction. The trooper over extends himself and misses Kerwin. 

KERWIN (CONT.)



Same old Douglas. 

Kerwin grabs the trooper's arm and turns the trooper in the opposite direction.

KERWIN (CONT.)



Son, how will you counteract your opponent...

Standing behind the trooper, Kerwin grabs the trooper's shoulder blades.

KERWIN (CONT.)



...when you don't know what to counteract?

Kerwin pulls himself up onto the back of the trooper, places both feet firmly between the trooper's shoulder blade, and Kerwin kicks himself off into a back flip. Kerwin lands firmly onto the ground. The force of Kerwin's kick causes the trooper to become imbalanced, and he begins to rocks forward. Kerwin begins to reach for the trooper's calves.

KERWIN (CONT.)



You're fast...

Kerwin grabs the trooper's calves.

KERWIN (CONT.)

(grunting)



Strong...

Kerwin pulls the trooper's feet out from under him.

KERWIN (CONT.)



...And eager.

The trooper lands face forward with a thunderous crash. Like a mechanic, Kerwin goes to work at disabling the mechanized trooper, pulling out critical hydraulic hoses and electrical wiring. 

KERWIN (CONT.)



But in all my classes, you never learned patience.

CLOSE UP OF FRANCIS, who is staring down the business end of a plasma cannon.  TROOPER 2 tells him:

TROOPER 2



Mr. Kelly, stand your ground.

FRANCIS



Sorry.  Not tonight.

Francis reaches out and grabs the trooper’s gun. Francis pulls the gun towards him.  As the trooper is thrusted forward, Francis delivers a swift and mighty kick to the trooper's side, which causes him to double over.  With the trooper's head now closer to Francis, he swings his arm up and over and gives the trooper a head-lock.  Using his enormous strength, Francis peals off the trooper's helmet and exposes the head of a FBI agent.  His face is sweaty and worried.  With concern, Francis asks:

FRANCIS



You gonna be okay?

TROOPER 2

(hesitantly)



Yeah.

FRANCIS



Good. Then you won't be needing this.

Francis pops a hydraulic latch on the trooper's arm, which releases the massive six foot plasma cannon.  Even though the cannon is of incredible weight, Francis wields it with apparent ease. He turns in Kerwin's direction.

KERWIN'S POV: Kerwin looks up from the disabled trooper to see Francis taking aim at him. Confused, he watches as Francis unleashes a plasma bolt directly at him.

ANGLE ON KERWIN, as he ducks down behind the disabled trooper.  The plasma blast fires past Kerwin and strikes another trooper that was positioned behind and preparing to take action on Kerwin 

KERWIN'S POV as he observes the trooper.  The effect of the plasma blast is a total shut-down of the trooper's operating system.

ANGLE ON Kerwin as he shoots an angry stare at Francis.

FRANCIS

(defensively)



It woulda missed ya.

Kerwin pulls down a lock of his hair and inspects it

KERWIN



You could've singed my hair.

FRANCIS



It would've been an improvement.

KERWIN



At least I have hair.

INT. HALLWAY  - NIGHT

.

CUT TO CHRISTOPHER with his gun pointed upwards in a ready position. He pauses, checks, and then he rounds a corner.

EXT. PALACE ROOFTOP - NIGHT 

With his gun drawn, March crashes through a door that leads to the rooftop.  He turns to find Alec standing on the middle of the glass dome. The light from the ballroom below, through the stained glass window, casts an eerie glow over Alec's face and body. While walking toward the edge of the dome, Christopher takes aim at the still and calm Alec.

CHRISTOPHER



Alec, you're under arrest.

ALEC



We're not leaving, Christopher.

CHRISTOPHER



This little fiasco's over!

INT. BALLROOM - NIGHT

As he is standing in the middle of the dance floor, trooper #4 looks up at the stained glass dome and sees an image which he assumes is Alec. Through his x-ray scope, Alec is clearly defined

EXT. PALACE ROOFTOP - NIGHT

Alec glances down and notices the trooper raising his gun. A sly smirk comes over Alec's face as he says:

ALEC



Oh, it's not over.

CHRISTOPHER

(in confusion)



What?

INT. BALLROOM - NIGHT

Trooper #4 is powering up his cannon.

EXT. PALACE ROOFTOP - NIGHT

As before. Christopher steps closer to Alec.

ALEC



On your mark.

Christopher takes a step onto the glass dome.

CHRISTOPHER



You're coming with me.

ALEC



Get set.

CHRISTOPHER



You're coming with me!

CHRISTOPHER'S POV: through his sights he has a perfect shot at Alec's head. 

ALEC’S POV: he focuses on Christopher’s gun which is aimed directly at Alec. Christopher begins to cock the gun.

ANGLE ON ALEC AND CHRISTOPHER, as Alec intentionally nods down to the soldier below. Hesitantly, Christopher takes a glance below and sees the trooper ready to fire at Alec.

CLOSE UP OF ALEC. His smile broadens as he whispers:

ALEC



Go.

ANGLE ON CHRISTOPHER. His eyes widen as the cannon discharges.  Effortlessly, Alec dives away as the plasma bolt rips through the rooftop and leaves a large hole where he was standing. The force of the explosion causes the glass dome to cave-in. CHRISTOPHER BEGINS TO PLUMMET DOWN TOWARDS THE BALLROOM FLOOR.  

He reaches up his arm and fires a grappling hook from a device strapped to his forearm.  The hook and line find their way to a beam and secure themselves there.  As the line becomes tight, the force of the fall jerks Christopher's arm violently.  Not missing a beat, Christopher swings his free arm holding his gun upwards and takes aim at Alec, who is now standing at the edge of the hole.  Firing rapidly, Alec's shots hit glass and beams that explode and send rubble down upon him and the floor. All of this commotion causes the beam to give way and sends Christopher falling to the ballroom floor.  He lands with heavy force. Trooper #4 walks to Christopher. The soldier kneels down to help up Christopher. Glaring at him, Christopher stands on his own.  Christopher turns his attention to the ceiling, but Alec is not there.

CHRISTOPHER



Son of a bitch.

Behind Christopher, we see Douglas out of his armor.  The suit he is wearing is black and close fitting.  It has connections for electrical wiring and hydraulic hoses that affix to the trooper armor.  Douglas is operating a hand held scanner.

CHRISTOPHER

Okay, I want a perimeter scan set out to one thousand meters.

Team three, digitize the area for tetrionic activity.... Douglas, begin the opti-satellite upload. Lock onto any 21st century DNA signatures....

DOUGLAS



Umm, sir.  We have a little bit of a problem.

Christopher hastily lights a cigarette.

CHRISTOPHER

I don't have time for this, Douglas...Establish a scan on the time period. I want visual and parity conformation of time and space disruption...

DOUGLAS



Sir, they're gone.

CHRISTOPHER



I know they're gone.

DOUGLAS



No, they're gone.

CHRISTOPHER



Any trace?...Any destination?...Anything?

CLOSE UP OF THE CIGARETTE, as Christopher takes a deep drag.

INT. DEN AT CHRISTOPHER'S APARTMENT - NIGHT

CLOSE UP OF A CIGARETTE, as it leaves Christopher's mouth and he exhales into the smoke-filled room. 

CHRISTOPHER



...Operation London, as of this date, January 7, 2054, did not



go as expected. 

EXT. WASHINGTON DC SKYLINE - NIGHT

The Washington Monument and surrounding buildings are similar in the future as they are today. 

PAN AWAY from this historical and never changing area to a modern and sprawling metropolis. 

CHRISTOPHER (CONT. O.S.)



...It was an utter and complete failure.

(a beat)



No casualties. No captures...

INT. DEN AT CHRISTOPHER'S APARTMENT - NIGHT

ANGLE ON CHRISTOPHER sitting at his desk. He is wearing a tank-top undershirt and pajama bottoms. A bandage covers his bruised shoulder. The surroundings are spartan yet utilitarian. Christopher is recording a journal entry in his futuristic computer. The computer, an HX-90, is thin and flat, the size of a pack of cigarettes, and does not have a keyboard or screen. The text of Alec's journal entry is shown on a holographic display that projects horizontally from the computer.  All commands are voice activated. 

CHRISTOPHER (CONT.)



...No solutions. 

(a pause)



This could go on longer than I expected...March, out.

Christopher begins to extinguish his cigarette in an ashtray filled with cigarette butts. As he puts it out, the last remains of the smoke rises from the cigarette in the ashtray.  The column of smoke takes a sudden shift. Something in the room has caused the air in the room to change direction.  As Christopher begins to realize this, he starts to turn around as he hears a voice.

ALEC ( O.S.)



And we have all the time in the world.

Christopher's eyes widen as he quickly turns to open his desk drawer at his right hand side.  He succeeds in opening it about three inches when he is interrupted.  We see his gun inside.

ALEC (CONT. O.S.)



Don't be foolish.

Christopher stops but does not close the drawer.  He sits upright in his chair and turns toward the bookcase to his left.  His eyes track up until they fall upon Alec, who is resting on the top of the bookcase.  Alec is crouched down in a position reminiscent of a gargoyle.

ALEC (CONT.)



Why did you come to London?

CHRISTOPHER



Why did you go to London?

ALEC



Do you intend to follow us?

CHRISTOPHER



What are you?  What have you become?

ALEC

(enlightened)

You're in the dark, my old friend. You should ask more questions.

O.S., we hear a female voice. This is the voice of SUSAN, Christopher's wife.

SUSAN (O.S.)



Chris?

Hearing Susan's voice, both Christopher and Alec turn their attention towards the den door.

ALEC



Give my love to Susan.

Looking back to Alec, Christopher notices Alec activating his time traveling belt.  Christopher quickly turns and reaches for his gun.  Grabbing it, he turns and points it in the direction of Alec, who has vanished.  As she is in the process of closing her robe, Susan opens the den door to discover Christopher taking aim at the wall above the bookcase.  Susan is confused and a bit frightened.

SUSAN



Chris?  Chris?  What's going on?

christopher

Nothing.  Nothing at all.

Christopher holds his position for a beat.  He lowers his gun and sets it on the table.  He doesn't turn to Susan, as she steps into the room and stands behind Christopher.  She puts her hand on his shoulder.

SUSAN

(softly)



Chris?

christopher

Just tired. Chasing shadows.

Susan leans down and kisses his cheek. He doesn’t react.

susan

Come to bed

CHRISTOPHER



In a minute. 

(a beat)
In London, I had the chance, I could’ve stopped Alec. He was directly in my sights.

SUSAN

You can’t obsess over what you did or didn’t do. Chris, perhaps you should be removed from this case. Alec was your friend, your mentor. Personally, you’re too attached.

CHRISTOPHEr

Or does that make me the right person for the assignment?

Susan begins to leave the room. Before she closes the den door, Susan stands in the doorway and turns back to him. With concern, she stares at the troubled Christopher.

CHRISTOPHER (CONT.)



In a minute.

INT. FBI TRACKING ROOM - NIGHT

Two FBI agents, ANDREA PARKER  and Douglas, sit at a display panel that tracks time disturbances.

DOUGLAS



Time layer- coordinate 17.000.82-15, check.

PARKER



No activity. No DNA signature.

DOUGLAS



Check for disruption between the layers---

Douglas stares at the screen.

douglas (cont.)


What was that?

PARKER



Must be a malfunction with the tetrionic digitizers---

DOUGLAS



That ain’t no ‘malfunction’. That’s only one thing. That’s



a goddamn scar-in-time the size of the Brooklyn Bridge.

PARKER



Lock on!

Douglas makes calculations at the panel.

DOUGLAS



Got him!

PARKER



Don’t loose ‘em---

DOUGLAS



Hook the DNA signature!

Parker also makes calculations.

PARKER



Established!

DOUGLAS



....It’s Shepard.

PARKER



Uplink connected. Arrived 3 minutes ago. Departed. Then

 

travel back to the present a few seconds later. But the polarity 



of the signature varies....It doesn’t make any sense.

DOUGLAS



What the hell is he doing?

EXT. WASHINGTON MONUMENT - NIGHT

Alec runs past the monument while he activates his belt. He travels through time but stays in the same local. The surroundings change around Alec as he continues running toward a destination. One moment the surroundings are modern, the next minute they are a wilderness, and then a moment later Alec travels through a dark and murky past. Every five seconds Alec travels to a different time. Finally, Alec reaches the steps of a building that is being constructed. A second later, we see that Alec is in the present. The building is the FBI Headquarters. 

INT. FBI TRACKING ROOM - NIGHT

Dazed, Parker and Douglas stare at the overstressed tracking council. 

DOUGLAS



He’s in DC--- but it doesn’t calculate. It’s like a needle



zigzagging through time. And it’s coming right towards---

PARKER



---Us.

INT. FBI HALLWAY - NIGHT

Sternly, Alec walks down the hall. He makes calculations to his Holo-Wear adapter. Alec’s grungy outfit electronically vanishes. In its place, a holographic and fashionable suit encompasses Alec. He straightens his holographic tie as LOUD SECURITY ALARMS GO OFF. Not taking notice of Alec, armed soldiers run past him in the hall.

INT. FBI TRACKING ROOM - NIGHT

Parker and Douglas are working quickly at the control panel.

Douglas



We’ve never had a signal like this. How soon before we 



establish uplink?

PARKER

Almost got it. Almost got it. Increase tetrionic scan. Shepard’s location is near digitization.

INT. FBI HALLWAY - NIGHT

Alec runs down a dark hall and sees a large impenetrable steel wall-sized door, with the number 49, in the distance. A cyber-trooper guards the door. Alec’s holo-wear begins to flicker as he runs toward the trooper. The trooper gets into position and raises his plasma cannon. As the trooper pulls the trigger, Alec activates his time traveling belt. The plasma bolt rips toward Alec but vanishes as Alec travels into the past. The hallway transforms into bricks and mortar, as it is barely constructed. Again, Alec activates his time traveling belt. Behind him, the wall rises, like a flower quickly blooming, to the present. Alec is on the other side of the large steel door.

INT. FBI TRACKING ROOM - NIGHT

Douglas and Parker continue to work at breakneck speed.

PARKER



Link--- established!

DOUGLAS



Commence download.

Suddenly, the lights in the room dim. The control panel and tracking devices come to a mechanized halt, making an immense winding down. As the machines come to an end with a hum, only overhead red security lights illuminate the shocked Parker and Douglas.

ALEC (O.S.)



Looking for me?

Parker and Douglas spin around to find Alec standing behind them. Alec is holding torn wires and cables in his hand.

ALEC (CONT.)



Here I am. 

Nonchalantly, Alec tosses the wires onto the control panel.

ALEC (CONT.)



Now what?

Dazed, Parker and Douglas witness the gentle yet intimidating Alec.

ALEC (CONT.)



Cyril Connolly once wrote, “Whom the gods wish to 



destroy, they first call promising.”

With a nod, Alec activates his time traveling belt and vanishes before their very eyes.










DISSOLVE TO:

EXT. DARK LONDON SKY - NIGHT

The camera pans across the dark sky until it lands on Alec, who stands on the pinnacle of a cathedral tower. The fierce wind cracks around his body, as he stands with straight arms raised at shoulder level, palms slightly turned upward.  He seems to be in a mild trance with eyes closed.  Alec's head seems to rock back and forth to some flittering thoughts.  It is as if he is listening to something which we cannot hear. Then we hear selective samples of the sounds that Alec is hearing. We hear two men laughing, then the sound of a conversation, then the musical strains of an orchestra. They are playing Mozart’s ‘SYMPHONY NO. 25 IN G MINOR, K. 183; 1ST MOVEMENT.’ Alec's eyes open and HE LANGUIDLY FALLS BACKWARDS OFF THE CATHEDRAL ROOF.

ALEC'S POV: The night sky reels downward until he sees buildings and then the street.  As he continues descending towards the street,  the only sounds we hear are the rushing wind and Alec's snapping coat.  

EXT. LONDON STREET - NIGHT 

ACTION CONTINUOUS, as Alec lands on the street.  Even with the tremendous force of the fall, Alec lands on his feet ending in a crouched position with both hands on the ground by his sides.  With the quick yet steady progression of a sleek panther,  Alec stands.

INT. ORCHESTRA HALL - NIGHT

‘SYMPHONY NO. 25’ CONTINUOUS, as the lush Victorian orchestra hall is filled with a receptive audience. 

ANGLE ON ALEC standing in the catwalks. He is peering down at the audience.

ALEC’S POV: A weary Elizabeth sits next to her father in a private booth.

ISOLATE ALEC. His face is filled with remorse.

EXT. ORCHESTRA HALL - NIGHT

‘SYMPHONY NO. 25’ CONTINUOUS, as Alec watches from the rooftop. Elizabeth exits the orchestra hall and her father escorts her to a carriage.

EXT. ELIZABETH’S HOUSE - NIGHT

‘SYMPHONY NO. 25’ CONTINUOUS,  as Alec stands in the garden which is in the rear of the house. A full moon fills up the dark evening sky. He looks up and sees Elizabeth’s silhouette pass by a window. The light in the room is turned off. 

EXT. ELIZABETH’S BEDROOM - NIGHT

‘SYMPHONY NO. 25’ CONTINUOUS,  as Elizabeth is sound asleep in her bed. 

ANGLE ON ALEC in the room. He steps near the sleeping Elizabeth. He lowers his hand to touch Elizabeth’s face, but he refrains. Alec puts his hands in his pockets and he stands up straight. He backs away from the bed. Surprised, he feels something in his pocket. He pulls out the small wrapped gift that was intended for Elizabeth. From wear and tear, it has become unwrapped. Alec opens the small box and pulls out a beautiful locket. 

ANGLE ON  ELIZABETH, as she abruptly awakes. Breathing deeply, she glances about the room.

ELIZABETH



Is someone there? Show yourself. 

The panic stricken Elizabeth doesn’t see anyone. Alec is not in the room.

EXT. THE ROOFTOP TO ELIZABETH’S HOUSE - NIGHT

‘SYMPHONY NO. 25’ CONTINUOUS. Alec stands on the rooftop. The locket remains in his hand.

ELIZABETH (CONT. O.S.)



Is someone there?!

Alec activates his belt and vanishes.

EXT. DIMENSION OF TIME AND SPACE - NIGHT

‘SYMPHONY NO. 25’ CONTINUOUS. ISOLATE ALEC as he travels through time. He stands stationary and somber. The surroundings change from time to time around him, as Alec rapidly travels to different destinations. ‘SYMPHONY NO. 25’ FADES OUT.

INT. ABANDONED WAREHOUSE - NIGHT

Kerwin paces while Frances is working on his time traveling belt with a laserpen. They are surrounded by brick walls and rusted pipes that are monotonously leaking. A skylight is above them. Frances, shrouded in his holographic form, is working by candlelight. Sparks from his laserpen causes his holographic form to intermittently fade.  Illuminated by the flicking candlelight, we catch slight glimmers of his natural and distorted form. 

KERWIN

Two years. Two years. Since we left the FBI, London was the ideal refuge. But we became relaxed and let down our guard. Next thing we know, all hell breaks loose and London Bridge is falling down.

FRANCES



Actually, I'm surprised they didn't arrive sooner.

KERWIN



How in hell did they crack your technology? 

FRANCES



They've manipulated my prototype device. Luckily, their 



access to time is limited. They can only follow us. They 



can't arrive ahead of us, and they can't select a random 



destination.


KERWIN



So they can't just jump back to Paris and replay events again, 


and bring 50 more cyber-troops with them? Taking us by 



surprise? 


FRANCIS



Time is multi-threaded, not just a single time-line. The events 


in Paris, 1893, have evolved. We successfully escaped. Time 


and action on our thread of time can not be manipulated and 


rewritten. But, the FBI could ambush and capture us in Paris, 


but that would only affect an Alec, Francis and Kerwin on an 


alternative time-thread. Those events can't effect us.


KERWIN



So if I decide to go back in time and assassinate J. Edgar 



Hoover, his death will not take affect on the thread of time that 


I am from?


FRANCIS



Exactly. The event will only transpire in the alternative thread.



It won't change anything in your own time-line. Our time moves


forward. It can't be altered.

(a beat)



Or so I think...


KERWIN



Or so you think?
Kerwin continues pacing again.

FRANCIS



It's all a hypothesis, of course.

KERWIN



Wait a second. If there's ump-teen billion time-lines, how 



can they possibly find us?

FRANCES



When we travel, our passage leaves a scar in time. They can 



only enter that scar and follow in our shadow. When they arrive, 



they scan the area for our unique DNA signature. Since our DNA 



is altered, we stand out like a sore thumb.

KERWIN



This is just great.

FRANCES



Things could be worse. If they'd link onto our device and travel 



in correspondence to us, then we'd be screwed.

kerwin



Good. Now I feel much better. 

Kerwin stops and listens. We hear nothing, but then the rustling of wind slowly grows and becomes vibrant. The skylight suddenly open, and ALEC LEISURELY DROPS INTO THE ROOM. Francis doesn't look up from his work. Alec carefully pieces together his thoughts before speaking.

ALEC



I spoke to March...

KERWIN



Jes-us, Alec. 

FRANCES



With such a definite signature, they may’ve hooked onto you. 



They could arrive any second.

ALEC



Naaa. I think they’re probably busy.

(a beat)

...It's not over. Short and sweet, he'll continue to pursue us. I downloaded the confidential stats. According to the FBI, we're a danger to all humanity, past and present. We're their mistake. They want us out of the picture and they want to control Francis' technology. If he doesn't comply, his methods will be erased from existence.


FRANCIS



I don't like the sound of that.


ALEC



The FBI is breathing down our necks. How do we prepare? 

KERWIN



March is an exceptionally trained agent. And I recognized many 



of his men. They’re some of the finest soldiers I’ve trained.

FRANCIS



Isn't that poetic.

KERWIN



A soldier in a cyber-suit is a one-man tank. Exceptional 



weaponry. Heavily armored. Dedicated soldiers. Unfortunately


for them, I know their Achilles' heel.

ALEC



So...

KERWIN



With preparation and weapons, we should be able to hold our 



own.

ALEC



Francis, what's the prognosis?

FRANCIS



Well, we must keep one step ahead of them. When they arrive, 



they establish an uplink. It digitizes the area in search of us.  



At the moment of our departure, I can set off a virus signature, 



which they will upload. Boom, we travel away and they think 



they got us. But, instead of having our signature appearing at 



just one destination, suddenly, it will appear as if we were in 



numerous places at once. It’ll take ‘em months to decipher 



and locate our correct destination.

ALEC



As far as I can tell, this is the situation; we have a highly trained 



team of Bureau operatives whose sole duty is the capture of



our bodies and thoughts. Things are not gonna be the same. No



more life like London. But if they wanna chase, we'll give 'em one.

A smile grows across Alec's face.

ALEC (CONT.)



They don't know what they're in for.

INT. CHRISTOPHER’S APARTMENT - NIGHT 

Dressed in trench coats, agents Parker and Douglas stand near the front door. They are briefing Christopher, who is wearing a robe. He nods to them.

CHRISTOPHER 



...did the best that you could. 

They exit and Christopher closes the door. He crossed to a window and stares out at the evening sky. Outside, it is storming fiercely. His reflection is seen in the glass, as he lights up a cigarette. He walks into his den and crosses to his desk.

CHRISTOPHER (CONT.)



Cyril Connolly...

Christopher slumps down in the chair. Opening a drawer, he pulls out a bottle of liquor and a glass. Christopher proceeds to pour himself a drink.  He takes a sip and sets the glass on the table. He peers down at his HX-90 and gives it a voice command.

CHRISTOPHER (CONT.)



Generate HX-90. Search Alec Shepard and Cyril Connolly.

Information is processed on the holographic display.  Other file directory headings, such as ‘Alec Shepard’, ‘Kerwin Paulie’, ‘Francis Kelly’, and ‘Division of Anti-Terrorist Affairs’, are also listed. The words 'Division of Anti-Terrorist Affairs' are highlighted. 

CHRISTOPHER (CONT.)



Division of Anti-Terrorist Affairs...Goto D.A.T...

ISOLATE THE WORDS ‘DIVISION OF ANTI-TERRORIST AFFAIRS’ ON THE HOLOGRAPHIC DISPLAY.

VIA A FLASHBACK, the words 'Division of Anti-Terrorist Affairs' appear on a door in a hallway at the FBI  Headquarters.

INT. FBI HALLWAY - DAY

FLASHBACK CONTINUOUS, as a young Christopher walks up to the door. He's carrying a box full of office supplies and personal belongings. Christopher opens the door and ENTERS the office.

INT. FBI OFFICE - DAY

FLASHBACK CONTINUOUS, as Christopher hesitantly walks into the bustling office. People are coming and going, orders are being given, files are passed around, while Christopher stands near the edge of the activity.  In the center of the office is a much older Alec Shepard.  As Director of this office, Alec is dressed in a suit and tie.  Very much in charge, he is giving clear and distinct orders in what seems to be a sea of mass confusion.  Alec continues to dictate orders until he notices Christopher and quickly crosses to him.  Christopher, in response, reaches out to shake Alec’s hand.

CHRISTOPHER



Hello, sir, I'm Christop...

He is interrupted as Alec thrusts a name plate into Christopher's waiting hand.  The plate has the name 'Christopher March' engraved on it.  Not missing a beat, Alec grabs Christopher's box and sets it down upon an empty desk. Alec turns and begins to walk off to his private office.

ALEC



March, follow me. I want your input on the Phoenix situation.

INT. ALEC'S OFFICE - DAY

FLASHBACK CONTINUOUS, as Alec is handing numerous holodisks to Christopher.  

ALEC (CONT.)



Stats...I.A. report...Vertex diagnostics...Phoenix weaponry. 

The load is becoming quite extreme and Christopher is a bit overwhelmed.

CHRISTOPHER



Ah, sir. I haven't reviewed this particular situation yet.

ALEC



Sure as hell hope not, it's classified information. Have you ever held 



classified information before, Chris? You have unlimited access. 



At D.A.T., we don’t win with power. We win with information. 



And it's all U.T.M. 

CHRISTOPHER



U.T.M.?

ALEC



Up to the minute.  

Alec hands a FBI personal computer (similar to the one in Christopher's den) to Christopher. 

ALEC (CONT.)



And all holodisks can be accessed on your Bureau issued HX-90. 



In addition, you'll have remote-access to the FBI database; listing 



current objectives, missions, personnel, including their daily 



schedules. For example...

Alec gives a verbal command to the HX-90.

ALEC (CONT.)



Generate HX-90. Goto D.A.T., search Christopher March.

A twelve inch high, three-dimensional, holographic image of Christopher's head appears, hovering six inches above the device.  The image begins to rotate.

ALEC (CONT.)



Bio.

The image dissipates and text appears, listing Christopher's name, rank, and current assignment.  

ALEC (CONT.)



History.

The 'screen' changes to a listing of Christopher's place of birth, parents, education, etc.

ALEC (CONT.)



At the Academy, they spoke of you quite highly. ‘One of the 



most promising young men I’ve ever met,’ said Special Agent 



Lubitsch. But take such compliments with a grain of salt. As 



Cyril Connolly once wrote, “Whom the gods wish to destroy, 



they first call promising.”

Alec returns to the HX-90.



ALEC (CONT.)



Current duties.

The 'screen' changes to list Christopher's current assignment, listing the Phoenix situation.

ALEC(CONT.)



And speaking of your current assignment, schedule:

The 'screen' displays a daily planner, obviously full for the day.

ALEC (CONT.)



Looks as if you have a meeting with the Coordinator 



of Xeno-Taciturnity in fifteen minutes.

CHRISTOPHER

(jokingly)



Are we usually the last to know?

ALEC



No.  Welcome to the Bureau.

INT. JAZZ BAR - NIGHT

FLASHBACK CONTINUOUS, as Alec and Christopher are sitting at the bar.  Duke Ellington's 'Satin Doll' is playing on the Wulitzer.  A bartender hands them each a bottle of beer.

ALEC



This is nice. Never been here before.

CHRISTOPHER



I stop by on occasion. I like the atmosphere.

From across the bar, Christopher notices Susan sitting with some friends at a table. Alec follows Christopher's gaze and also sees Susan.

ALEC



Very nice atmosphere.

CHRISTOPHER

(flustered)



Oh, that's just Susan Bailey. She's from the D.E.A.

ALEC

(knowingly)



Ahh.

CHRISTOPHER



What?

ALEC



Nothing.

CHRISTOPHER



She's very nice.

ALEC



I'm sure she is.

CHRISTOPHER



What? I see her around, here and there. 

(a beat)  



I buy her a drink, now and then

ALEC



Well, sure, you're a gentleman.

CHRISTOPHER



That's right.

ALEC



Have you bought her a drink tonight?

CHRISTOPHER



I was just about to.

Christopher doesn't move. He languidly sips his drink. With mock disappointment, Alec scornfully stares at Christopher, who shrugs his shoulders.

CHRISTOPHER (CONT.)

Whhaaaat?

ALEC

Nothing. Nope. No.

Not wanting to disappoint Alec, Christopher sluggishly stands.

CHRISTOPHER

Okay, okay, okay.

Christopher crosses to Susan’s table.

INT. FBI HALLWAY - DAY

FLASHBACK CONTINUOUS, as Christopher steps out of an elevator. Down the hall, he spots Alec, who is standing in the threshold of a doorway with his back to Chris. His right hand is on the door knob, while several large files are tucked under his left arm. As he turns to Chris, we see the glass door has the words 'Department of Enhancement' painted on it.  As Alec closes the door and enters the busy hallway, he wears a distant expression. Christopher calls out to Alec.

CHRISTOPHER



Alec! Wait up.

Alec turns and notices Chris. 


ALEC




Well, well, well, if it isn't the busiest man in Washington DC.



If I didn't know any better, I'd think you're after my job.


CHRISTOPHER



Never in a million years. I just need your signature on the 



Gates document before I file the report.

ALEC



Gates? Gates?

CHRISTOPHER

(confused)



I put it on your desk yesterday. You were there. 

ALEC



Oh, that's right. Sorry, must've misplaced it. Slipped my mind.

CHRISTOPHER

(concerned)



I'll just make another holoscan and forward it to you. 

As they walk down the hall in an uncomfortable silence, it is obvious that Alec is preparing to say something.

ALEC



Christopher, how would you feel about a promotion?

CHRISTOPHER



Who's leaving? Roberts? 

(a beat)

  

Masterson? 

(a beat)  



Elliot?

 (a beat)  



No, no, no, of  course,  Knudson. 

Christopher stops in his tracks.

CHRISTOPHER (CONT.)



Oh, Christ. Alec, c'mon.

Alec stops and turns to Christopher.

CHRISTOPHER (CONT.)



You can't be serious. What the hell?

ALEC



I'm leaving the department in good hands. 

CHRISTOPHER

(intrigued)



Cut the Shit.  Where are you going?  

(a beat)  



Can't say, can you?  Damn it.

Christopher glances down at the files which Alec is holding. Christopher notices a label on one of them, which reads  '...Department of Enhancement'. Christopher's head snaps in the direction of the door and then turns back to Alec.

CHRISTOPHER (CONT.)



That's serious.  This is serious.

ALEC



It won't be for another week, so don't move into my office 



until I'm gone.

CHRISTOPHER



Can I come with you?

Alec laughs in reaction to Christopher's eagerness.

EXT. THE WASHINGTON MALL - DAY

FLASHBACK CONTINUOUS. Christopher and Susan, engaged in simple conversation, are walking through the park. Unexpectedly, Christopher notices Alec sitting alone on a park bench.  Alec is wearing sunglasses and a trenchcoat. Alec's trenchcoat is obviously out of place on this sunny day and his complexion is pale. Alec is pulled from a deep thought and glances at the approaching couple. He responds with a wave. Christopher and Susan cross to Alec.

ALEC



Christopher. Susan. What a pleasant surprise.

Alec offers his hand to give a handshake.  Christopher takes Alec's hand and notices that Alec's skin is pale and slightly transparent.

CHRISTOPHER



Where have you been? I haven't seen you around the building 



in ages.

SUSAN



And you haven't called or stopped by the apartment in weeks.

ALEC



I apologize. Lately, I've been terribly busy.

CHRISTOPHER



Nothing you can talk about, I'll bet.

ALEC



Words can not describe the feelings. Music best defines the 



sensation.

Alec turns up the collar on the trench coat, as if the shadow from the collar is protecting him from the seemingly innocent sunshine.

CHRISTOPHER



Alec, what is going on? 

A smile broadens across Alec's face.

ALEC



Everything.

Christopher looks surprised at this response.  Clearly, it was not what he was expecting.

ALEC (CONT.)



I feel 20 years old again, at my prime. My body is a perfectly 



tuned orchestra. Getting ready to play. Flawlessly. In unison.

Obviously disturbed by Alec's strange behavior, Christopher lights a cigarette. He inhales deeply and slowly exhales. Remaining silent, Christopher stares with a look of confusion at Alec.

ALEC (CONT.)



Someday you'll understand.

Alec stands and begins to adjust and straighten his trench coat.  UNDERSCORE WITH GEORGE GERSHWIN'S 'SOMEONE TO WATCH OVER ME'.  Alec's eyes turn up to Susan. As he puts his hands in his pockets, Alec looks back at Christopher. He leans forward and whispers in Christopher's ear:

ALEC (CONT.)



Give my love to Susan.

Christopher's eyes follow Alec as he walks away. Christopher puts his arm around the wary Susan. For explanation of Alec's actions, she looks at Christopher.

SUSAN

Chris?

CHRISTOPHER

I don't know.

INT. FBI OFFICE - DAY

FLASHBACK AND 'SOMEONE TO WATCH OVER ME' CONTINUOUS, as Christopher is working at his desk.  A WOMAN's face appears on his HX-90.

WOMAN



Agent March? You have a meeting with Director Lake at 1:30.

CHRISTOPHER



That's not on my schedule.

WOMAN



It has been added.

CHRISTOPHER



What about my other appointments?

WOMAN



They have been rescheduled and the proper parties notified.

WIDE ANGLE ON OFFICE. There is a foreboding feeling in the air. Christopher sits at his desk. He does not move. His mind is elsewhere. 'SOMEONE TO WATCH OVER ME' FADES OUT.

INT. LAKE'S OFFICE - DAY

FLASHBACK CONTINUOUS, as Christopher ENTERS the office.  FBI Director LAKE, powerful and domineering, is a man in his mid-50's. DR. ALISON BROWNING, a scientist in her mid-thirties, is sitting in a chair in the room.

LAKE



Agent March, have a seat.

Christopher crosses the room and takes a seat.  Lake stands and crosses to the front of the desk.  Lake takes a seat on the edge of the desk and folds his hands in his lap.

LAKE (CONT.)




Have you met Dr. Alison Browning with the Department




of Enhancement?


CHRISTOPHER



No, I haven't. Nice to meet you.


ALISON



It's my pleasure, Agent March.


lake




Agent Christopher March. I have heard nothing but good news 




about you. A spotless record, nothing but achievement. The 




FBI considers you to be a promising member of our organization.


CHRISTOPHER

Thank you, sir. But something tells me that flattery isn't the only purpose behind this meeting.


LAKE

Special Agent Alec Shepard always said you're very perceptive. You worked extensively with Agent Shepard for many years, am I correct?

CHRISTOPHER



Yes, sir.

ALISON



You two became quite close in that time and remained so 



afterwards, correct?

CHRISTOPHER

(hesitantly)



Yes...

LAKE



Agent Shepard is no longer with the Bureau.

CHRISTOPHER



Sir?

lake



I would like to tell you more, but to be quite frank, Dr. 



Browning is more apt to relay the technical aspects of the 



situation. Therefore, Doctor, we direct our full attention to 



you.

alison



Agent March, this is a sensitive and confidential matter. Time 



is changing before our very eyes. And the FBI wants to remain 


progressive. At the Department of Enhancement, preparing 



for tomorrow is our sole purpose.


CHRISTOPHER



Main objectives?


ALISON



Effortlessness. Accomplishment with ease. The basic 



enhancement of an agent and the destination of the assignment. 


CHRISTOPHER



"To be flexible with the manipulation of action and time." 



At the academy, we studied the Mankiewicz Theories. I am 



quite familiar with his work.


ALISON



Then you know of his Shadow Underground Project with 



the Department the Enhancement?


CHRISTOPHER



I didn't know Mankiewicz was still alive.


LAKE



Unfortunately, yes. With Shadow Underground, the Mankiewicz 



Theory was being applied.


INT. DARK AND SMALL FBI LABORATORY - DAY

FLASHBACK CONTINUOUS, as Dr. Browning, Christopher and March stand in the genetics lab. A picture of the elderly Dr. Mankiewicz is displayed on a holographic screen.


ALISON



Agent March, what are our human limitations?


CHRISTOPHER



Doubt. Fear. Physical inadequacy. Restriction of time. 


ALISON



At the Department of Enhancement, we eliminated those 



attributes.

Christopher leans back and chuckles.


CHRISTOPHER



How can you possibly eliminate the restriction of time? 


ALISON



Activate HX-90. Dr. Francis Kelly.

A holographic profile of Francis' portrait is displayed from a HX-90. 


alison  (CONT.)



This man made it possible.

Christopher leans forward and stares at Francis in disbelief. 


CHRISTOPHER



Sweet Holy Elvis...What will they think of next?


ALISON



As Dr. Kelly said himself, 'it was just a matter of time.'


LAKE



Kelly was an independent researcher being funded by the FBI. 



That is, until Dr. Mankiewicz enlisted Kelly's talent. They knew 



he was on the verge of a breakthrough. 


alison



The Department needed Kelly's methods. Without it, Shadow 


Underground would never see the light of day. 


CHRISTOPHER



So with Kelly in their pocket, Mankiewicz was nearing his 



goal.


alison



Exactly. Next, he needed the personnel. Activate Agent 



Shepard.

Alec's face is shown on the holographic display.


alison  (CONT.)



With his proven strategic and leadership skills, Shepard was 



selected to guide the project. He was also the first to undergo 



the enhancement. 

CHRISTOPHER



Alec, what did you let them do to you?

On the holographic display, an animated DNA model is exhibited.


ALISON



As you know, the Mankiewicz Process begins by eliminating 



the DNA. The DNA fabric is then reconstructed and improved.  

The holographic display shows the animated DNA model being altered.


CHRISTOPHER



Alec, why?

LAKE

The question is, what did he have to loose? Unfortunately, aging is an inevitable process. Shepard was offered the opportunity to change that direction, and to do things he never possibly imagined.

ALISON

In the second step of the Mankiewicz Process, it eradicates the blood stream, transferring synthetic-plasma in its place. The vascular system becomes digitized. 

The holograph display shows an animated 3-D human nervous system going through the process that Alison is describing.

ALISON (CONT.)

In the circulatory system, the synthetic-plasma establishes hyper-metabolism and nocturnal intensification. 

CHRISTOPHER

Nocturnal intensification?

The holographic display shows an animated Alec Shepard in action in a dark environment.

alison

All human methods and actions are amplified to the tenth degree when the project personnel are active in nightfall conditions. 

LAKE

With the ability to control destination and time, it can always be night.

CHRISTOPHER

And their abilities under normal conditions?

ALISON

To be extreme in one direction, the other end must suffer.

christopher

Sounds like a design flaw.

ALISON

Many unseen results developed, which Dr. Mankiewicz could not have expected.

Dr. Browning opens the door to the lab. Lake and Christopher follow her as they exit the lab. They are standing in the central base of the Department of Enhancement. It is a large and wide area, illuminated by a sunroof. 

christopher

Were the project personnel aware of the strings attached?

lake

They knew of the circumstances.

alison

Active HX-90. Kerwin Paulie...

The holographic display shows a 3D portrait of Kerwin Paulie.

alison

...Whom you surely know from the Academy, was the third to join the project. 

christopher

He’s the best defense specialist this side of the Potomac.

alison

Dr. Mankiewicz’s thought precisely. After Kelly completed the process, it was time to test the stress and limitations of the project.

lake

The personnel exhibited extraordinary mastery. 

ALISON

And Dr. Kelly’s apparatus performed without a flaw.

CHRISTOPHER

These ‘missions’. What did they entail?

lake

Classified information, Agent March.

christopher

Did they change historical events? Go into the future? Play ping-pong with Mussolini?

alison

As far as you’re involved, Agent March, that information is irrelevant. 

christopher

How am I involved? 

alison

Patience, Christopher. As for relevant information that you should know, Dr. Kelly’s apparatus is limited by the present. Traveling into the future is impossible.

christopher

Moral decision or technical limitation?

alison

This is the FBI, what do you think?

christopher

I stopped thinking the moment I walked into Director Lake’s office.

lake

Dr. Browning, perhaps we should advance to the matter at hand.

alison

All human actions were amplified, and that included paranoia, offensiveness and insanity. Goto Shepard, omega stage.

The holograph displays footage of an irate Alec Shepard.

LAKE

Agent Shepard became a dominant conflict. His perception began to differ with Dr. Mankiewicz’s. Alec began to conform his own objectives around the project.

ALISON

Soon after, sadly, Dr. Mankiewicz suffered from a stroke. 

lake

The stress of Shepard’s intolerance was responsible. 

ALISON

With the lack of leadership and vision, the project was doomed. The Department of Enhancement decided to abolish the Shadow Underground Project. Agent Shepard thought otherwise.

lake

He wanted sole control of the project. He became obsessive. I’ve known Alec for years, but I never saw this side of him. Behind his eyes, I observed a brilliant but dangerous man. His mind was racing a gigabit a second. 

The holograph displays footage taken from a security camera of Alec, Francis and Kelly preparing for a mission.

alison

He persuaded Kelly and Paulie to join him on a renegade mission. Due to Agent Shepard’s incoherent judgment, that mission almost ended Dr. Kelly’s life.

The holographic display shows footage of a seriously injured Kelly being surrounded by medics at the Department of Enhancement.

alison (cont.)

There was only one way to save his life. We performed the Mankiewicz process on Dr. Kelly. 

The holographic display shows the procedure being performed on Francis.

ALISON (CONT.)

Due to the degree of his injury, we had to compensate to keep him alive. The structuring procedure was increased. His treatment was amplified to an undocumented degree.

The holographic display shows the hulking and mutated Kelly.

ALISON (CONT.)

Dr. Kelly survived. But not without a price. 

LAKE

As Shepard and Paulie were on their way to be incarcerated, a chance to escape arose. Holding a guard hostage, they made their escape, taking Kelly and his technology with them. Tragically, they also took the guard’s life.

alison

Christopher, if only you’d witnessed the viciousness. This poor guard was brutally---

christopher

Agent Shepard would not do---

lake

Agent Shepard would not. This is no longer Agent Alec Shepard. This is a disturbed man with a private agenda. With the ability to dominate time, he is also a serious threat to national security. 

alison

His logic, his mind, his judgment; no one knew him like you, Christopher.

Christopher turns his back to them. He crosses his arms and stares out a window. Outside, the sky is miraculously blue.

CHRISTOPHER



What are you asking?  Do you want my help in finding them?

LAKE



No. We want you to find them.

INT. CHRISTOPHER'S DEN - NIGHT

The flashback ends as we see the HX-90 holo-screen display the current time, 2 a.m., in the upper left hand corner. Christopher is asleep at the desk. The bottle of liquor is empty, and the ashtray is filled with cigarette butts. SLOW FADE TO DARKNESS.

INT. FBI BUILDING ELEVATOR - DAY

Christopher March is riding in the elevator. The camera is consistently behind him and we don't see Christopher's face until it is noted. The elevator doors open onto the basement.

INT. FBI BASEMENT - DAY

ACTION CONTINUOUS, as Christopher steps out of the elevator and walks down the basement hallway. The florescent lights in the basement are constantly flickering, and the overhead pipes are corroded. An AGENT approaches Christopher. The Agent nods a greeting to Christopher.

AGENT



Sir.

The Agent passes by as Christopher reaches a wooden door which reads 'Broom Closet'. Christopher reaches out and places his hand on the brass doorknob.

INT. FBI SURVEILLANCE STATION - DAY

A lone worker sits in front of the surveillance control panel. Various angles on Christopher March are shown on holographic displays, yet we still don't see his face. We see a display of Christopher's  hand on the brass doorknob, which is actually a highly advanced scanning device. The doorknob scans his hand, and another display shows a 3D rendition of Christopher's hand. Numerous numbers are accessed and then the word 'Clear' is shown.

INT. FBI BASEMENT - DAY

Christopher has finished turning the doorknob and opens the door. He ENTERS the room.

INT. FBI OFFICE - DAY

ACTION CONTINUOUS, as Christopher walks into the busy office. Agents cross in front and behind him and offer greetings to him. Parker crosses to him and hands him a file.

PARKER



Here's today's progress report.

Christopher doesn't break stride as he reads the report. In reference to the report, Christopher spouts off commands.

CHRISTOPHER



Douglas, this was  due yesterday. 

DOUGLAS (O.S.)



Sorry, sir. 

CHRISTOPHER



Who has the scanning updates?

LOUIS (O.S.)



On their way.

CHRISTOPHER



Any news about the weaponry we requested?

JONES (O.S.)



None yet, sir.

CHRISTOPHER


 
Then find out. What's worse, the bureaucracy upstairs or 



those three?

Christopher gestures to holographic portraits of Alec, Kerwin, and Francis.

CHRISTOPHER (CONT.)



Listen up, we've been working a long time to get this close, but 



every indecisive action can be a crucial delay.

 (whispering in excitement) 



Guys, do you realize how close we are?  London wasn't a failure.  



Brazil wasn't a failure. New York.  Not a failure. Why?  Because 



we're on their ass. They’ll run faster and eventually make a mistake.



And when they do, snap, we got 'em.

Christopher turns and we see his profile for the first time. SUPERIMPOSE the words 'SIX YEARS LATER'. He has definitely aged, possibly more than six years should allow. The stress has caused dark circles under his eyes, and his hair has thinned.

CHRISTOPHER (CONT.)



Who's got smokes?

Parker hands Christopher a pack of cigarettes.

PARKER



Here, coach. By the way, Lake is on his way down.

CHRISTOPHER

(a beat)

 

I need a cup of coffee.

EXT. THE ROMAN COLISEUM - NIGHT

The sun is setting on the gigantic scenery. Sharply, blue electricity fills the sky as Alec, Francis and Kerwin appear out of nowhere. They activate scanning devices. SUPERIMPOSE THE WORDS 'ROME - 60 BC'.

ALEC

Perimeter?

KERWIN

Clear.

alec

Tracking?

FRANCIS

No trace of tetrionic particle digitizers. 

alec

Establish the centrifugal shield. Start coordinates 10 through beta sector 17...

francis

Wait, wait, stop, stop.

kerwin

What is it? Are you detecting ionic flow?

francis

Take a look at that.

alec

Francis, what is it?

francis

Whatta sunset.

Alec and Kerwin stop what they’re doing and exchange a glance. They turn and look at the awe-inspiring sunset. 

kerwin

Almost as stunning as that one night in Paris. 

ALEC

Egypt. I’ll never forget that Egyptian sunset. The Nile was blood-red. A fiery blaze danced across the pyramids at Giza.

Alec takes a deep breath and then turns to Francis and Kerwin.

ALEC (CONT.)



Okay, boys, time for business.

KERWIN

Dr. Kelly, what’s on the agenda?

francis

Scanner intensification. If we can detect when the FBI is

searching our temporal scar, we’ll always stay one  step ahead 

of them.

alec

Get to point, Francis.

FRANCIS

If I was in the comforts of my lab, all would be simple. Since I am not, I need a quartz replication to make the enhancement. A large amethyst mine will be discovered in this area. I need a few hours to find the location and make a mineral emulation. 

KERWIN

Is that all? 

FRANCIS

Ingrates...
INT. FBI OFFICE CONFERENCE ROOM - DAY

Christopher is seated at a table with several other Agents, including Parker, DOUGLAS,  and PATRICK HALEY.  Patrick is in his early twenties and has long hair.  As Douglas talks about a technical aspect of the project, Christopher drinks his coffee.

DOUGLAS



...but the problem is still the substantial delay with the 



tetrionic upload---

Lake ENTERS the room. Christopher looks up and all conversation ceases. Lake is holding a holodisk in his hand.

LAKE

What the hell is going on down here? Is this a picnic? Should I have brought potato salad? 

CHRISTOPHER



You’re just in time for a friendly game of croquet. 

LAKE



Very funny, Agent March. Speaking of humor, I just received



your monthly report. It was a laugh a minute.

CHRISTOPHER



Happy to brighten your day.

LAKE



By the way, is the word ‘competent’ ever uttered in this 



department? 

No one responds. Lake shakes the holodisk.

LAKE (CONT.)



After perusing the incident at Brazil, I don’t think anyone in



this department could even spell the word ‘competent’.

CHRISTOPHER



Director Lake...

LAKE



You’re giving them time to rest. When that scar opens, you 



should be there a second later and...

PATRICK



Impossible.

All eyes turn to Patrick.

LAKE



Pardon me?

PATRICK

Dr. Kelly's prototype is our basis for tracking. As we all surely know, he was working on two types of belts to reduce the chance of team separation. One was a leader device. The other is a follower. As luck would have it, we have a follower.  

Christopher leans over to Parker and asks:

CHRISTOPHER



Okay, now, who's he?

PARKER



Haley-something.

PATRICK

The scars in time and  DNA tracking are only a hint, a guide to narrow the search.  When we travel, we lock onto their belt.  The chronology of the leader belt is set to their prevailing structure of time. We can't get to them any earlier because we follow at that belt’s chronology. Simply, if it takes us two weeks to track them down, they get two weeks of R&R. And I'm surprised we can narrow it down to two weeks.

LAKE



Just get results.

Lake exits. 

CHRISTOPHER



On that note, perhaps we should break for lunch.

Everyone except March begins to stand.

CHRISTOPHER (CONT.)



Except you.

Christopher looks at Patrick. In mid-stand, Patrick freezes.

INT. DARK ROMAN CAVE - NIGHT

Illuminated by the glow of his tools, Francis is scanning the cave’s rocky surface. He is in his natural disfigured state. His scanner alerts him of a quartz deposit. Francis pulls out a pen-laser. The laser penetrates the surface and extracts the mineral.

FRANCIS

Mineral extract complete. 

Behind him, Francis hears the sounds of nearing footsteps. Without turning, Francis activates his holo-wear adapter. His holographic form and a roman outfit electronically emerge. 

Not seen, a ROMAN GIRL begins speaking in her native tongue. Francis reaches down to his belt and powers on his cultural translator. We briefly hear her voice being scanned by different languages. We hear her in Japanese, French, and then Hindu, until Francis locks the translator onto English.

ROMAN GIRL

....Turn to me.

A smiling Francis turns to the young, beautiful woman. She is holding a spear.

francis

Gladly. 

ROMAN GIRL

Are you a thieving trespasser? This territory belongs to my family.

FRANCIS

I am a misplaced scientist, very far from home. 

She lowers her spear and eyes up Francis.

ROMAN girl

Lost, you said?

 FRANCIS

And quite hungry.

She takes his hand. 

roman girl

Come...

The Roman Girl guides Frances out of the cave. 

PAN DOWN TO THE CAVE FLOOR. Francis has left behind a small drilling tool. 

INT. CHRISTOPHER'S OFFICE - DAY

Christopher and Patrick are seated on opposite sides of Christopher's desk.  Christopher lights up a cigarette.

CHRISTOPHER



Want one?

PATRICK



No, thanks.

CHRISTOPHER



Are you new to the office? Mr. ---?

PATRICK



Haley. Patrick Haley. Umm, not exactly. Been here two weeks.

CHRISTOPHER



Explain to me why I haven't noticed you before.

PATRICK



I couldn't tell you that, sir. 

CHRISTOPHER



No, I shouldn't be getting this information after the fact or 



realizing your potential while you're spouting off to Lake.



This office has no time to wait. Bring your cards to the table 



immediately.

Nonchalantly Christopher leans back in his chair and closes his eyes in relaxation. He takes a drag off his cigarette.

CHRISTOPHER (CONT.)

So tell me, as a new member of this department, how do you know so much about Kelly's project?

PATRICK



I used to work for him.

Christopher's eyes snap open and he bolts upright in his chair.

CHRISTOPHER



Haley, you get better every minute.  

(a beat)  



Do you want a cup of coffee?

PATRICK



Sure, thanks.

Christopher stands and crosses to the coffee pot. Douglas' voice comes over an intercom.

DOUGLAS (V.O.)



Agent March...

INT. FBI TRACKING ROOM - DAY

Douglas and Parker sit in front of a holographic display which shows a time-line.

DOUGLAS (CONT.)



...The scanners have just picked up a scar residue, reading 



15% confirmation. Rome, between 500 BC and 300 AD.

CHRISTOPHER (V.O.)

Good, good. Begin the DNA digitized sweep. 

DOUGLAS

Parker is already on it.

CHRISTOPHER (V.O.)

And an estimated time until 95% confirmation?

DOUGLAS



Best case scenario, 13 hours.

CHRISTOPHER (V.O.)



Fantastic. Keep on it.

INT. CHRISTOPHER'S OFFICE - DAY

As before. Christopher hands a cup of coffee to Patrick.

CHRISTOPHER (CONT.)



Looks like a late night.

Christopher returns to his chair.

CHRISTOPHER (CONT.)



Where have you been for the past six years?  Hasn't the 



Bureau approached you?

PATRICK

When Kelly suddenly disappeared, things got pretty strange around the office. In looking for answer, the FBI tore the place apart. They asked us questions, hour after hour, but they found nothing. Only one man could tell them what they wanted to hear, and that man was Dr. Francis Kelly. 

(a beat)

To be quite honest, I didn't want anything to do with the Bureau. So, I left and joined the private sector. 

CHRISTOPHER

What persuaded you to come down here?  This office doesn't exist. It doesn't have a name. Christ, I don't even have a title. We're in the basement, in the broom closet. We clean up other people’s messes. Officially, you still don't work for the Bureau.

PATRICK

Curiosity.  Kelly was a brilliant man. His concepts were beyond our understanding. And then he disappeared. I couldn't deal with the questions. So the last time the Bureau came around, I agreed to come back.

CHRISTOPHER

Curiosity? Remember the cat? Let me show you what curiosity gets you.

EXT. ROMAN HILLTOP - NIGHT

We see a serene hilltop that is rocky and filled with trees. All is silent, until Alec, Francis and Kerwin burst like bats out of hell over the hilltop. Francis is not dressed except for his pants, which are unzipped. His belt is over his shoulder, while he carries his shirt and boots in his hands. They continue running while Francis is making a feeble attempt at dressing. There does not appear to be anyone following them. Suddenly, a legion of noisy Roman soldiers come rushing over the hilltop after them. 

KERWIN

(to Francis)



...Okay, start explaining.

FRANCIS



How was I suppose to know she's the emperor’s daughter?

KERWIN

Smooth, Francis. Smooth.

francis

When in Rome...

ALEC

(jokingly)



Don't need to hear details, just get that thing activated.

In between running and putting on his boots, Francis is having a difficult time putting the belt around his waist.

FRANCIS



Just a second...Just a second.

KERWIN



That's just another reason why he shouldn't have the leader belt.

The Roman's toss their spears at them, which come close.

ALEC



Any day, Francis.

Francis realizes something as his scanner relays information.

FRANCIS



Oh shit, oh shit, oh shit...

KERWIN



What?...What!?
FRANCIS



One bad, one good.

ALEC



Good first.

FRANCIS



My new scanner works. Now we can detect when they're 



scanning the scar, giving us a warning.

(excited)



The FBI has just locked onto us. 

KERWIN



Can't wait to hear the bad news.

FRANCIS



30 seconds to sunrise.

The Roman's are behind them, while they're running in the direction of the rising run.

ALEC



Today, Francis.

FRANCIS



Hold on, hold on...I need to initiate the virus scar cluster.

KERWIN



We don't have time for your experiments.

FRANCIS

I need to launch it before we travel. At that moment, the FBI will upload the virus. Numerous scars will be produced, masking our destination. 

ALEC



Come on, come on....

They whip past trees and leap over boulders while Francis is at work on his belt.

FRANCIS



Almost got it.

They are approaching the rising sun at Francis activates the belt and they travel away. We see a ripple effect caused by Francis launching the scar cluster. Stupefied, the Roman soldiers come to a halt.

INT. FBI TRACKING ROOM - DAY

Douglas and Parker are looking at a holographic display of a time-line.

DOUGLAS



Got 'em. They're in Rome, 60 BC...

Before he can finish speaking, we see numerous random scars through time appear on the display.

DOUGLAS (CONT.)



Impossible.

PARKER



What happened? Where did those scars come from?

DOUGLAS



Don't know. They can't be at all those different places at once.

He hits the control panel.

DOUGLAS (CONT.)



Damn it!

Parker and Douglas look at each other. They play rock, paper, scissors. Douglas looses.

PARKER



He's in his office.

Douglas sighs and stands.

EXT. BOURBON STREET - NIGHT

A Mardi Gras parade is in full swing as Alec, Kerwin and Francis suddenly appear. A roman spear also traveled with them through time. The spear whizzes past them and crashes into a brick wall. SUPERIMPOSE THE WORDS 'NEW ORLEANS - 2017'. 

KERWIN



I noticed immense ionic activity when we crossed. 

FRANCIS

The scar cluster. Tracking down a few hundred extra scars should keep them busy for a few weeks.

As they walk through the crowd, Alec sees a young woman dressed in a Victorian costume, reminiscent of Elizabeth. Alec stops and his eyes follow her.  In slow motion, she twirls around in the street and laughs. Alec turns to his men.

ALEC



Let's set up shop.

INT. CHRISTOPHER’S OFFICE - DAY

Christopher inserts a couple holodisks into the HX-90. Patrick watches the holoscreen intently.

CHRISTOPHER 

Activate HX-90. Goto Delta stage. 

The holographic display shows Francis and Alec on a adventurous mission. They operate with grace and are in perfect unison, and then they travel away with ease.

patrick

Incredible. The Mankiewicz Theory in action. No physical or time limitations.

CHRISTOPHER

‘All good things were at one time bad things; every original sin has developed into an original virtue.’

PATRICK

Friedrich Nietzsche.

CHRISTOPHER

Goto Omega stage.

The holographic display shows a raving Alec Shepard.

ALEC (v.O.)

We refuse to conduct ourselves to your agenda. Our objective differs. 

CHRISTOPHER

Your brilliant Dr. Kelly agreed and joined Shepard and Paulie. Supposedly, they turned their backs on Mankiewicz and the Bureau, and they went outside the law. 

PATRICK

Supposedly?

christopher

Positively. Excuse my error. 

PATRICK

You don’t agree with any of this. What do you believe in? 

christopher

That’s irrelevant. I’m just doing my job. 

The holographic display shows an unconscious and seriously damaged Kelly being brought back from the fatal mission. Alec and Kerwin carry him to the Department of Enhancement Medical Center. As Kelly is receiving medical attention, guards carry away Alec and Kerwin.

ALEC (v.O.)

It was a setup! They’re trying to destroy us...

PATRICK

Is it true about Shepard? Wasn’t he your friend?

christopher

A millennium ago.

Christopher stares at the holoscreen.

CHRISTOPHER (cont.)

I caught him once. In London, our first assignment. I hesitated for a second. 

(a beat)
Isn’t it funny how a second can turn into a lifetime? If I hadn’t hesitated, we wouldn’t be here today. All would be quite different.

The holographic display cuts to a picture of a maniacal Alec holding a bloody and lifeless guard. 

christopher (cont.)

There’s your curiosity. 

The last holographic image of the raving and bloody Alec is frozen as DOUGLAS ENTERS THE ROOM. Patrick remains mesmerized by the fierce Alec.

DOUGLAS



Coach, we lost 'em.

CHRISTOPHER



Do we have a lock on their destination scar?

DOUGLAS



Which one? 

CHRISTOPHER



Which one?
DOUGLAS



Approximately 102.7 scars appeared after their point of 



departure.

CHRISTOPHER



102.7? They can't be at 102.7 places at once. 

DOUGLAS

That's what our scanners read. It'll take us weeks, perhaps months, to find them. 

Slowly, Patrick turns away from the image of  Alec.

PATRICK



Decoys.

CHRISTOPHER AND DOUGLAS



Huh?

PATRICK

This is the work of Dr. Kelly. As he would say around the office, "Never end a sentence with a period. That's what everyone expects. A comma, on the other hand, has alternative and unlimited potential."

DOUGLAS



What the hell is he talkin' about?

Christopher leans back in his chair and smiles.

CHRISTOPHER



I'd listen to him if I were you.

PATRICK

He wants us to use 'the logic of the period'. He wants us to believe that there are 102.7 scars out there. Kelly wants us to spend a day scanning each individual scar. And we probably will. The end. Curtain.

DOUGLAS



And what's your point?

CHRISTOPHER



This should be good.

PATRICK

The logic is a decoy and so are the scars. Don't accept everything with open arms. Look for the commas at the end of his sentences, and that's where they'll be found.

Douglas applauds with sarcasm.

DOUGLAS



Chris, since when have we started hiring poets?

CHRISTOPHER



Just wait. Juuust wait. 

PATRICK

Between their departure and arrival, they leave behind a signature scar. It's a residue, a shadow,  that’s exclusive to their travel. Before departing, they must've detonated a virus which produced the diversionary scars. This probably gives us a 1/2 second advantage in narrowing down and eliminating the decoys. If we find a shadow without the 1/2 second discrepancy, then we got 'em.

(a beat)



Within a week or so. 

CHRISTOPHER



Told ya he's good.

ANGLE ON DOUGLAS, as sarcasm has vanished from his face. He's contemplating Patrick's words. He begins to nod.

DOUGLAS



Coach, please excuse me.  I need to recalibrate our scanners 



to pinpoint the shadow and time incongruity.

Douglas reaches out his hand to Patrick.


DOUGLAS (CONT.)



Welcome to the Broom Closet.

DOUGLAS EXITS.  Patrick stands.

PATRICK



Perhaps I'll give them a hand in the recalibration.

Christopher hands the holodisks to Patrick.

CHRISTOPHER



And take a look at these. Maybe you'll find commas where we



found periods.

EXT. ANTIQUE COIN SHOP - NIGHT

We see the store front of a coin shop. In the window hangs a neon light which reads "We buy and sell." Inside of the store, we see Kerwin at the counter. He is speaking to the portly OWNER.

INT. COIN SHOP - NIGHT

ANGLE ON KERWIN, as he pulls out a small velvet bag. He opens the bag and turns it sideways. A few coins drop out and onto his open hand. Kerwin raises his hand to show the antique coins to the intrigued owner.

OWNER



Roman...Perhaps 100 BC...Beautiful...

EXT. GARDEN DISTRICT FLAT - NIGHT

Kerwin and a rental agent stand on the doorsteps of a venerable New Orleans flat. Kerwin hands cash to the rental agent, who in return gives a set of keys to Kerwin. He smiles and nods to the agent, then KERWIN ENTERS the flat and closes the door.

INT. GARDEN DISTRICT FLAT - NIGHT

ACTION CONTINUOUS, as Kerwin walks away from the front door. He walks through the foyer and enters the parlor to find Alec and Francis turning off lights and closing curtains in the room. 

INT. GARDEN DISTRICT FLAT - NIGHT

Francis is working on his time traveling equipment. With his holoform off, Francis is viewed in his natural form. Suddenly, Francis shudders. He slowly looks up.

FRANCIS' POV: Through the closed window curtain, he sees the sun beginning to rise.

EXT. GARDEN DISTRICT FLAT - NIGHT

We see a view of the flat with the sun rising on the horizon.

INT. GARDEN DISTRICT FLAT - DAY

An alone Kerwin is playing a game of chess by himself as Alec walks into the room. Alec is holding a cup of coffee. He sidesteps a sunbeam that is coming through the window. He sits down across from Kerwin, who stands and stretches.

EXT. GARDEN DISTRICT FLAT - DAY

The full and blistering sun shines over the flat and the streets of New Orleans.

INT. GARDEN DISTRICT FLAT - DAY

Alec is awake while the others are sleeping. He is watching the black and white movie 'SULLIVAN'S TRAVELS' on the television. The movie goes to a commercial.

COMMERCIAL ANNOUNCER (V.O.)



Visit historical Boston...

The commercial shows various pictures of Boston sights.

ANGLE ON ALEC, while we don't see the television. Something in the commercial raises Alec's curiosity. He leans forward on the chair and stares at the television.

ALEC

(whispering)



Boston...
EXT. GARDEN DISTRICT FLAT - DAY

A beautiful and inspiring sunset surrounds the flat. 

INT. BOSTON MUSEUM OF FINE ARTS - NIGHT

Alec walks towards us down an empty and dark hallway. His shadow is casting a large illumination on the marble floor. We see a full moon reflecting through a museum window. Alec walks past statues and paintings, until he turns into an alcove. Alec stops and stands in front of a large wall-size painting which we cannot see. He reaches up to touch the painting.  The camera drops down and is behind Alec. THE PAINTING IS ANTONIO’S UNFINISHED PORTRAIT OF ALEC AND ELIZABETH. SUPERIMPOSE THE WORDS 'MUSEUM OF FINE ARTS - BOSTON - 2017.'  

Alec's fingertips gently follow the brushstrokes. He lowers his hand and looks at Elizabeth's face. Longing for her, a regretful smile grows over his face. Abruptly, Alec stops and cocks his head, as if he is hearing something in the distance. We hear the sounds of footsteps walking to the alcove.

Alec leaps up into the dark rafters as HANNAH LASZLO ENTERS the alcove. She is a beautiful artist is her mid-20's. With a large bag draped over her shoulder, she is also carrying an easel and canvas. 

ANGLE ON ALEC IN THE CRAMPED RAFTERS. He's a bit irritated by this minor annoyance.

ANGLE ON HANNAH, as she stops in front of Antonio's painting. She sets up her easel and canvas. We see that she is painting a reproduction of Antonio’s portrait of Alec and Elizabeth. She puts a clip-on Sony mini-CD player onto the easel. She puts in a mini-CD, which plays Nat 'King' Cole's 'ROUTE 66'. Hannah begins painting.

ISOLATE ALEC, as he makes himself comfortable. The effect of her painting and music soothes Alec. He pulls out the locket which he had intended to give to Elizabeth. As he gently touches the locket, Alec continues to watch Hannah. 

EXT. '57 CHEVY - DAY

'ROUTE 66' CONTINUOUS, as we see a tight angle on the Chevy's grill. 

CUT TO: Headlights on the Chevy.

INT. '57 CHEVY - DAY

'ROUTE 66' CONTINUOUS, as we see Christopher's hand reach down and turn up the radio. 

CUT TO: A pack of Marlboro cigarettes skid across the front seat's leather upholstery as the car takes a sharp turn. His hand reaches out and grabs a cigarette.

CUT TO: Rear view mirror, as we see Christopher's eyes reflected in the mirror. We hear the sound of a Zippo open and lighting a cigarette. Smoke rises in the mirror.

ANGLE ON CHRISTOPHER'S HX-90 ON THE DASHBOARD. Patrick Haley's voice comes over the HX-90.

PATRICK (O.S.)



Agent March? This is Patrick Haley. Sir?

ANGLE ON CHRISTOPHER, who seems a bit annoyed to be snapped out of daydreaming.

CHRISTOPHER



What is it, Patrick?

PATRICK



Sir, good news. I think I found something. 

CHRISTOPHER



Be right there.

EXT. DOWNTOWN WASHINGTON DC - DAY

'ROUTE 66' CONTINUOUS, as we see for the first time that Christopher's '57 Chevy is traveling through the sky without tires. His car seems out of place next to the other futuristic cars. Christopher's Chevy turns sideways and flies away between two tight skyscrapers.

INT. FBI OFFICE - DAY

Christopher rushes through the office to Patrick's desk. Patrick has his eyes glued to a holographic  display. The holodisks are piled up on his desk. 

CHRISTOPHER



Have you slept yet?

PATRICK



This is the weirdest shit. I don't understand how...This is...This



doesn't....If he does that...

CHRISTOPHER



Fire down.

PATRICK

Umm, okay...These disks are a massive download of all the information regarding Shepard, Kelly and Paulie. Journals, education, history and dossier. Documented and private information. 

CHRISTOPHER



I know this. 

PATRICK

Looking through Kelly's files, I noticed a discrepancy in the download time. Effectively, there was 4.5 gigs of information downloaded in 7.2 seconds, but 4.5 gigs should take 7.16 seconds. So there's a missing .04 seconds worth of information which is worth .03 gigs.

CHRISTOPHER



Where's this information?

Patrick activates the HX-90. 

PATRICK

That's what I asked. So I performed a very deep scan, searching

for any lost sectors of unassociated data. What I found was our missing information scattered throughout the holodisks. A little bit here, a crossed linked file there. So I began to reconstruct the data.

CHRISTOPHER

 

Good work, Patrick. Let’s take this to my office.

Taking the holodisks with them, they go into Christopher’s office. Chistopher shuts the door and closes the venetian blinds. Christopher takes a seat next to Haley and looks at the holoscreen.

PATRICK

What I found was mostly low priority stuff. That's why this error was never caught or corrected. Activate file reconstruction number 778.3. This is Kelly’s entry into his personal daily log. 

The holoscreen becomes a mess of  letters, numbers and images. It quickly returns to a holo-image of  Francis Kelly working on a piece of electrical equipment

FRANCIS

...which is an end result of the wave-particle duality.


PATRICK



I compared this to, activate file number 768.9...

The holo-image changes to Francis in the same setting but at a different time.

FRANCIS

...Particularly in the case of the leader apparatus, which provides complimentary manipulation to the gluon velocity spectrum.

PATRICK

To arrive at this realization, Francis began to take the Heisenberg Theory more seriously. Knowledge about position and velocity are said to be complementary, that is, they cannot be precise at the same time. 

CHRISTOPHER



Where does that get us?

PATRICK

If I can take his results and apply them, accessing the spectrum  by process of manipulation, I can emulate the leader belt.  


CHRISTOPHER




So that's it?  You've cracked it?

PATRICK



Well...

CHRISTOPHER



Patrick, I could kiss you.

PATRICK



It’s only a start.  This is gonna take some time.

Christopher looks down at a toy on his desk. It’s a plastic Baseball Player with a head that wobbles. He reaches out and wobbles the head.

CHRISTOPHER



Take all the time you need...

PATRICK

Dr. Kelly is a brilliant man. I don’t know how his mind works, but I know I’m getting close.

EXT. GREAT WALL OF CHINA  - NIGHT

TIGHT CLOSE UP ON THE COVER OF ACTION COMICS #1.  We pull back to see Francis reading the comic book. As his holo-wear device is on, Francis walks along the Great Wall of China. SUPERIMPOSE THE WORDS ‘CHINA - 1562’. Suddenly, Francis stops. He looks up to the sky, as if he is sensing an ominous power.

FRAncis

Something...is...seriously...wrong.

EXT. GREAT WALL OF CHINA WATCHTOWER - NIGHT

The dark night wind snaps around Alec, who is standing on the top of the watchtower. Hard rain begins to fall upon him. Alec is setting coordinates on the leader belt. Below him, Francis comes running up to the tower. 

FRANCIS

Alec! Wait, don’t go. Something is wrong!

angle on alec. He hears but doesn’t acknowledge Francis. 

ALEC

(quietly, to himself)

Something has always been wrong.

ANGLE ON THE BELT, as Alec reaches down and activates the belt. As a shock of blue electricity fills the sky, Alec vanishes. 

WIDE ANGLE OF FRANCIS STANDING ON THE GREAT WALL. The fierce rain pelts down upon him.

FRANCIS

Don’t go!

INT.  CHRISTOPHER’S OFFICE - DAY

Christopher enters the office and closes the door. He turns on an antique 1950’s radio, which plays Elvis’ ‘SUSPICIOUS MINDS’. Christopher slumps down in his chair. As he begins to light his cigarette, Christopher glances at the wobblehead baseball player on his desk. The baseball player has been knocked over. Cautiously, Christopher lights his cigarette as he discreetly scans the office. 

INT. FBI HALLWAY - DAY

‘SUSPICIOUS MINDS’ CONTINUOUS, as the camera follows behind Christopher as he walks at a fast pace. He turns into the FBI LAB.

INT. FBI LAB - DAY

‘SUSPICIOUS MINDS’ AND ACTION CONTINUOUS, as the camera remains behind Christopher as he walks to Patrick, who is dissecting a time-traveling device. In the background, the holograph display shows Francis’ newly discovered journals.

CHRISTOPHER

I’m pulling the plug. We’re going in the wrong direction.

Christopher grabs a cardboard box. He slides the device, tools, and the holodisks into the box. The dazed Patrick doesn’t say a word, until:

PATRICK

(softly)

Agent March...

christopher

Haley, one word out of you and you’ll end up a White House tour guide. 

patrick

Yes, sir...

CHRISTOPHER

Don’t just sit there, give me a hand.

EXT. COUNTRY ROAD - DAY

Christopher and Patrick come soaring up the road in the Chevy. 

patrick

Where are we?

CHRISTOPHER

Someplace private.

They come to a stop in front of a country home. As they get out the car, they are greeted by GRANDMA MARCH.

GRANDMA MARCH

Well, well, isn’t this a surprise...

CHRISTOPHER

Grandma March, let me introduce you to Patrick.

PATRICK

Hello, ma’am.

GRANDMA MARCH

You boys need 2 large glasses of milk and a plate full of chocolate chip cookies.  

christopher

Sounds perfect.

grandma march

You know where everything is at, Christopher, so help yourself. I’m on my way to the Internet to go shopping, anything you want me to pick up? 

CHRISTOPHER

We’ll be fine.

She climbs onto a trans-cycle, best described as a floating motorcycle.

grandma march

Stay out of trouble.

They wave to her as she soars away.

INT. COUNTRY HOUSE - DAY

Leaning over cookies and milk, Patrick and Christopher are working at the kitchen table. Patrick is assembling the time traveling device. Next to them, an HX-90 is playing Francis’ journal.

francis (v.o.)

...Particularly in the case of the leader apparatus, which provides complimentary manipulation to the gluon velocity spectrum.

Christopher pauses and looks towards the holoscreen.  It cuts to another journal entry. Christopher listens more intensely.

FRANCIS (V.O.)

...Have asked me to join them on an upcoming mission. From a purely scientific standpoint, I’m looking forward to the opportunity. 

The elderly Dr. Mankiewicz passes behind Francis and pats him on the back.

francis (cont. v.o.)

As the fine Dr. Mankiewicz has advised me, the nature behind the assignment is to gather research...  

The holographic display cuts to another journal entry as Christopher returns to his work.

FRANCIS (CONT. V.O.)

...Remember to buy cat food, analyze the elasticity of the tetrionic wave duality, and pick up dental floss....

CHRISTOPHER

Wait, wait....

Christopher looks up from his work and glances at the holoscreen.

CHRISTOPHER (CONT.)

What did he say?

patrick

Something about cat food.

CHRISTOPHER

Activate previous entry.

The HX-90 replays the entry.

FRANCIS (V.O.)

...Have asked me to join them on a upcoming mission. From a purely scientific standpoint, I’m looking forward to the opportunity. 

The elderly Dr. Mankiewicz passes behind Francis and pats him on the back.

francis (cont. v.o.)

As the fine Dr. Mankiewicz has advised me, the nature behind the assignment is to gather research...  

christopher



What's the date on this entry?

PATRICK



March 15th. '54

CHRISTOPHER



He’s speaking about the last mission, which was on the 17th.

Christopher picks up the holodisk and then stands. He paces back and forth. 

PATRICK



Is this relevant? Chris?

As he walks out of the house, Christopher doesn't react to Patrick.

christopher  (o.s.)

I have some business at the office to attend to. Save a cookie for me.

Patrick hears Christopher climb into his Chevy and drive away. Patrick leans back in the chair and sighs.

PATRICK

Great.
Behind Patrick, the snap of blue electricity fills the air. Patrick sits up straight and then cranes his head in the direction of the blue electricity.

patrick’s pov: an unidentifiable man stands in the room. He is wearing a W.W.II pilot’s leathercap and goggles. He is also dressed in a brown-leather jumpsuit. The man also has a time traveling belt attached to his waist.
patrick (cont.)

(softly)

If that ain’t March, if that ain’t grandma....

(loudly)

Then who the hell is it?

INT. MUSEUM OF FINE ARTS - NIGHT

Hannah has returned to the alcove and is busy reproducing Antonio’s unfinished portrait of Alec and Elizabeth. Alec steps up a few feet behind her. He stares fondly at the portrait. Hannah glances back and smiles at him.

hannah

I hope I’m not in your way.

alec

Not at all.

She returns to her work. Modestly, Alec glances at her reproduction.

alec (cont.)

Your style is subtle and composed.

hannah

It’s just a reproduction, an assignment for class.  But thank you.

Alec begins to walks to walk away.

ALEC

The pleasure is all mine.

Alec turns the corner. When he is out of Hannah’s view, Alec activates his holo-wear device which caused his clothes to change. He reaches down and makes a calculation on the time-traveling belt. A small discharge of blue electricity surround him. Alec returns to the alcove and finds Hannah. She is in a very similar position yet her clothes are different. It is the next day since their last meeting. Hannah peeks up from her work.

HANNAH

What a coincidence.

ALEC

Life is just a series of coincidences. 

hannah

With mysterious illusions.

ALEC

And abstract obsessions.

hannah

I don’t recall your name. I’m Hannah Laszlo, an art student at the Conservatory.

alec

Shepard. 

HANNAH

Well, Mr. Shepard, other than haunt museums, what do you do?

alec

That’s a good question.  Mostly, I travel.

HANNAH

Business or pleasure?

alec

They’re one and the same.

hannah

Sounds very fascinating.

alec

In the eye of the beholder.

Hannah continues painting as Alec examines Antonio’s original.

alec (cont.)

What a shame...

Hannah doesn’t turn to Alec. She remains focused on her work.

HANNAH

What’s that?

alec

An unfinished work of art.

hannah

It’s unique.

alec

There’s nothing unique about an unfulfilled vision.

hannah

Perhaps that was Antonio’s intention.

alec

Antonio was a man of detail. As he once said, ‘An undivided soul is near to perfection.’

HANNAH

Interesting. I’m not familiar with that quote. 

Alec

I heard it somewhere, someplace.

hannah

Perhaps that’s why I’m fascinated by this piece. To me, it represents an incomplete existence. He’s a shadow of a man, and she’s a romantic ghost.

alec

(softly)

Elizabeth...

hannah

I’m impressed. You must be quite familiar with this piece.

alec

You could say that.

hannah

She’s a stunning woman.

alec

Very. And he’s rather handsome himself.

hannah

Yes, but he’s so tragically distant.

alec

Yet desperately close.

INT. CHRISTOPHER'S OFFICE - DAY

Christopher enters the office. He shuts the door and walks right towards his desk. He searches through a pile of papers and holodisks. 

CHRISTOPHER



March 17...March 17...

He pauses in thought and sits down behind his desk. He looks through the disks again until he finds the one he is looking for. Chris grabs and inserts it into his HX-90. Various graphics of numerous mission dates are displayed on the holoscreen. The last entry is March 17, 2054.

CHRISTOPHER (CONT.)



Access March 17, 2054...

The file comes up.

CHRISTOPHER (CONT.)



Mission stats...

Dr. Alison Browning is displayed on the holographic screen.

ALISON (V.o.)

Regretfully, I’m making this entry due to Dr. Mankiewicz’s absence. Agent Shepard has taken a renegade stance, purposely guiding the team into a dangerous situation. 30 hard targets were encountered.

CHRISTOPHER 

Goto March 17 medical records, Kelly.

The holographic display shows the nearly unconscious Kelly surrounded by medics.

francis

(mumbling)

...Lack of calculation...Incorrect centrifugal velocity...

CHRISTOPHER (CONT.)



...Doesn't add up. 

INT. GRANDMA MARCH’S KITCHEN - DAY

The unidentified man in the leather flight cap steps near Patrick, who is standing and backing away. Slowly, always remaining the same distance apart, they circle around the table. Patrick is making a journal entry into his HX-90.

PATRICK

Interesting...Nearly indistinguishable device, but the design has been slightly altered. His appearance doesn’t match the identity of anyone in the Shadow Underground project. What mysterious and splendid doorway does he come from?

The unidentified man takes off the goggles. It is Patrick from the future.
FUTURE PATRICK

What a long, strange trip it’s been. 

ext. the great wall of china - night

As the rain comes crashing down, Francis runs along the Great Wall. Behind him, hellish lightning fills the sky. 

FRANCIS

This can’t be happening!

Kerwin runs toward Francis. As they meet, Kerwin asks:

KERWIN

What is it? What’s wrong?

francis

Everything! A convergence has occurred. A key in the future has been turned, causing a union between the time-lines.

kerwin

What are you saying?

francis

All is one. A disruption in the future has occurred.

kerwin

Dammit, you said there was a barrier. The way you designed the devices, you told us we are limited by the present. We can’t travel into the future.

francis

We can’t. Someone else can. Just as I though, when that barrier was crossed, unknown proportions would transpire.

Francis looks down at the rock wall. 

FRANCIS (CONT.)

Look at the cut of this rock. With their tools, it wasn’t possible.  Their villages, the architecture, has been inspired by an outside force.

He runs to a soldier on duty. The soldier is holding a spear. Lightning crashes and causes Francis’ holo-wear to be disrupted. Seeing the disfigured Francis causes the soldier to drop his sword and flee. Francis picks up the sword.

FRANCIS (CONT.)

This spear, the design, the material, was influenced by a technology what wasn’t from their time.

KERWIN

How are we responsible?

Francis pulls out the comic book.

FRANCIS

Every piece of literature and currency we’ve touched, to the people we’ve met, to the knowledge we may’ve left behind, our actions have altered time. Whoever stepped into the unrevealed future pulled the threads of time together.

KERWIN

All is one...

francis

All may be doomed.

INT. DR. BROWNING’S GREENHOUSE - DAY

Dr. Browning is in her greenhouse, which is an extension of her office. She is kneeling down and inspecting a flower when Christopher ENTERS. He stands in the doorway. 

christopher

Dr. Browning, the door was open.

She remains in her crouched position and doesn’t turn to Christopher.

ALISON

Agent March, come in.

Christopher hesitantly walks into the greenhouse and glances around the room.

christopher

“To see a world in a grain of sand, and a heaven in a wild flower, hold infinity in the palm of your hand, and eternity in an hour.”

ALISON

William Blake. And what is your passion, Agent March?

CHRISTOPHER

I just prefer a cigarette, Sinatra on the turntable, and a cup of coffee.

ALISON

Is that all? Wouldn’t the capture of Alec Shepard be on the top of that list?

christopher

That’s my assignment, not my existence.

ALISON

I thought they were one and the same. 

(a beat)

So tell me, why are you here?

christopher

I have a few questions. After his stroke, what became of Dr. Mankiewicz?

alison

How does ancient history pertain to your assignment?

CHRISTOPHER

Everything pertains, Dr. Browning.

alison

To the best of my knowledge, Dr. Mankiewicz never recovered.

CHRISTOPHER

Do you know his whereabouts?

alison

Upstate New York, in a hospital, confined to a wheelchair. Agent March, you will get nothing out of Dr. Mankiewicz. He’s lost all verbal and cognitive skills.

christopher

He’s been this way since an incident with Shepard, correct? When did this occur?

alison

A few weeks before Shepard escaped.

CHRISTOPHER

All records specify March 3rd.

ALISON

Sounds correct.

christopher

Activate HX-90. Reconstructed entry, item 18.H. 

The holographic display shows Francis’ journal entry.

FRANCIS (V.O.)

...looking forward to the opportunity. 

The elderly Dr. Mankiewicz passes behind Francis and pats him on the back.

francis (cont. v.o.)

As the fine Dr. Mankiewicz has advised me, the nature behind the assignment is to gather research.

christopher

Could you explain Dr. Mankiewicz’s presence in Kelly’s journal?

alison

They worked quite closely together.

CHRISTOPHER

This journal entry was created 2 days before their last assignment. At that time, according to all records, Dr. Mankiewicz was recovering from surgery at Mt. Horeb Hospital.

alison

Perhaps the digital date stamp has been modified.

CHRISTOPHER

Why, Dr. Browning?

alison

Could be deliberate, could be carelessness.

CHRISTOPHER

How?

ALISON

People make mistakes, Agent March. Remeber London? I’m sure you can identify.

CHRISTOPHER

We have much in common.

christopher exits.

EXT. THE GREAT WALL OF CHINA - NIGHT

As Francis and Kerwin dash along the Great Wall, they stop as they hear a trembling sound. The ground begins to shake as Kerwin points up in the sky. 

KERWIN’S POV: There are multiple planet Earth’s beginning to align in the sky. 

KERWIN

What the hell is that?

FRANCIS

It’s beginning. Where is Alec? We have little time left.

EXT. THE BOSTON GARDENS - NIGHT

Alec and Hannah walk along a garden path. The Museum of Fine Arts can be seen behind them.

ALEC

I would like to see more of your work...Someday...

HANNAH

Ohhh. I’m sure you’re rather busy. 

alec

I’ll make time. I promise.

HANNAH

Good.

alec

I should be on my way.

HANNAH

How about...joining me for a cup of coffee first?

ALEC

Well...That would be splendid.

INT. GRANDMA MARCH’S KITCHEN - DAY

The present Patrick steps inches away from the Future Patrick. 

patrick

My mother, Agnes, gave me ‘what’ for my seventh birthday?

The Future Patrick sighs.

FUTURE PATRICK

Your mother, whose name is Margaret, gave you an Incredible Hulk virtual-reality lunch box. It included a morphing thermos. 

(a beat)

What else? Your dog’s name is Buster. You’ve seven moles on your back which form the Big Dipper. You’ve only kissed 2 girls in your life, Becky Jones and Vicki Sturges---

PATRICK

Okay, okay, enough already. You, I, shouldn’t be here. Technically, according to Dr. Kelly’s theory, this isn’t possible.

future patrick

That’s why I’m here, to stop my discovery, your discovery. 

patrick

What will I find?

future patrick

A ticket to a brave new world. From Kelly’s journal, you will piece together his theory, and take it into a direction which he never imagined. 

pATRICK

Cool...

future patrick

There is a downside. Stepping into an undiscovered destination sets off the chaos wave.

PATRICK

Crashing alternate time-lines together. 

FUTURE PATRICK

Needless to say, the Universe wasn’t designed to handle the convergence of multiple time structures.

patrick

Oops. 

future patrick

That’s where I come in. My job is to reverse that process. It begins by delivering Dr. Kelly’s technology.

The Future Patrick places a small holochip onto the table.

PATRICK

Being given the correct design pattern, this prevents my ‘discovery’, which will, inadvertently, destroy all humanity as we know it. But what about---?

FUTURE PATRICK

You have the answer, there is no need for questions.

patrick

My mind-- it is still capable of developing a catastrophe. My thoughts could be digitally manipulated! 

future patrick

I know...

The Future Patrick reveals a device on his wrist.

FUTURE PATRICK (CONT.)

This hyper-kinetic recollection block should do the trick.

The Future Patrick activates the device, which causes Patrick to flop down on the kitchen table. In furious pain, Patrick grasps his head. Finally, the Future Patrick deactivates the device.

patrick

Ooww. That hurt.
The Future Patrick shrugs.

FUTURE PATRICK

Sorry.

Patrick takes a deep breath and looks at the holochip.

PATRICK

What should I do with that? 

future patrick

Give it to March, no one else. It isn’t over. He’ll know what to do. His destiny awaits.

Sharply, blue electricity snaps across the room. Two cyber-troops appear. They are from another dimension, and their appearance is dark and sharply dangerous. The sinister cyber-troops take aim and fire their plasma cannons at the Future Patrick, who quickly transports away. Suddenly, he appears behind them. He activates a device on his belt, which produces an electronic web. The web covers and electrocutes the cyber-troops, causing them to be deactivated. The Future Patrick crosses to them and fires up his time-traveling belt. He turns to Patrick.

future patrick

I hate to overwhelm and run, but I’ve got work to do.

(a beat)

By the way, at this year’s World Series, place your money on the Mets.

The Future Patrick travels away, taking the cyber-troops with him. The exasperated Patrick shakes his head.

PATRICK

I need a raise.

EXT. THE MT. HOREB HOSPITAL - NIGHT

As the sun is setting on a serene lake located behind the hospital, Christopher comes strolling across the lawn. He walks up a steel spiral-staircase, which leads to a veranda overlooking the lake. Christopher crosses to an elderly man in a wheelchair. This man is none other than Dr. Mankiewicz. Christopher kneels down next to him.

christopher

Dr. Mankiewicz, I am Special Agent Christopher March, FBI.

Dr. Mankiewicz turns and idly observes Christopher.

christopher (cont.)

I don’t know what you can tell me. I don’t know what I’m looking for. I don’t know...

Dr. Mankiewicz slowly reaches out and touches Christopher’s hand. Gently, he pats Christopher’s hand. Christopher looks deeply into Dr. Mankiewicz’s eyes.

CHRISTOPHER (CONT.)

I’m sorry. 

Slowly, Dr. Mankiewicz reaches out his hand and points at the water below them.

christopher (cont.)

What is it?

Dr. Mankiewicz shaky hand remains pointed at the water. 

CHRISTOPHER (CONT.)

Yes, it is beautiful.

Dr. Mankiewicz lowers his hand as Christopher stands.

CHRISTOPHER (CONT.)

I’ll be on my way.

As Christopher walks away, he glances up at the sky. He sees the faint images of multiple planet Earths in the sky. Christopher begins to quicken his pace.

INT. ‘57 CHEVY - NIGHT

Christopher speeds along as he speaks face-to-face with Patrick via the HX-90.

CHRISTOPHER (CONT.)

A convergence?

patrick

It has started.

christopher

Okay, genius, any clue on this one?

patrick

He said you’ll know what to do.

christopher

Me?!

patrick

I’ll meet you back at the office.

christopher

No. Not yet. Meet me at Graceland.

PATRICK

Memphis?

christopher

Don’t be cruel. 

EXT. THE GREAT WALL OF CHINA - NIGHT

Working rapidly, the nervous Francis and Kerwin stand on top of a watchtower. The wind and rain whip around them as they scan the dark sky.

kerwin

By these readings, approximately 45 minutes remain.

francis

Time is running out. Our only hope is to travel to the present, where the chaos wave is only in its diminutive form.

KERWIN

That should give us the leeway to consider our options.

francis

If there are any options.

kerwin

If? If!? You started this, so you end it.

francis

Kerwin, this may be beyond my knowledge.

KERWIN

No, Doctor Kelly,  I don’t wanna hear that!

FRANCIS

Neither do I...

EXT. GRACELAND MUSIC STORE - NIGHT

Christopher’s Chevy pulls up in front of the seedy music store. He steps out of the car and ENTERS the store.

INT. GRACELAND MUSIC STORE - NIGHT

ACTION CONTINUOUS, as Christopher calmly slips into the store and looks about. He finally discovers Patrick looking through albums and 8-tracks in a cluttered back corner.

CHRISTOPHER

Do you have it?

Holding an 8-track, Patrick turns to Christopher.

PATRICK

Ever hear of the Village People?

christopher

The holochip?
PATRICK

Oh, yes, that.
christopher

A word of this to no one.

patrick

Was your visit with  Mankiewicz productive?

christopher

No. It was a dead-end. He just pointed at the...

Something comes to Christopher as he deeply inhales and stands up straight.

CHRISTOPHER (CONT.)

 

...Lake.
Christopher begins a swift walk to the exit. Patrick picks up pace and follows. Before they exit the store, the CLERK stops Christopher.

CLERK

Chris...Your special-order came in. 

CHRISTOPHER

My special-order?

The Clerk pulls out a sealed album.

CLERK

Very rare. Sinatra in Las Vegas.
Hesitantly, Christopher takes the album.

CHRISTOPHER

Sinatra in Las Vegas. Been looking for this album for years. Thanks...Put it on my tab.

Christopher and Patrick EXIT the music store.

INT. FBI OFFICE - NIGHT

Being trailed by Patrick, Christopher bursts into the active office. The personnel stops what they’re doing and give their undivided attention to him.

CHRISTOPHER (CONT.)

Let’s rock. 

His staff begins to go to their respective areas.

CHRISTOPHER (CONT.)

Teams 10-13 to the cyber-stage. Douglas and Parker to tracking. Patrick, begin the adjustment.

Christopher begins to walk to the door.

PATRICK

And where will you be---?

christopher

Lake.

Christopher EXITS the room.

INT. LAKE'S OFFICE - DAY

Lake is working at his desk when Christopher enters the office. Lake glances at his holo-scheduler.

LAKE



I didn't know we had a meeting scheduled---

CHRISTOPHER

We discovered a few important facts I’d like to run by you. Private entries belonging to Dr. Kelly have surfaced. Mostly common information, except the last entry on March 15. To refresh your memory, Shadow Underground’s last mission was on March 17.

Angle on Lake, who patiently waits for Christopher to get to his point.

CHRISTOPHER (CONT.)

Shepard’s groundwork analysis indicates a level 2 prelim situation with a handful of soft targets. All together, a simple research assignment.  Dr. Kelly's log entry substantiates this. He viewed the mission simple, almost futile. But it wasn't simple. Dr. Browning’s post-op report stated they encountered 30 hard targets. Knowing these statistics, agents of their experience would've never been so insufficiently prepared, and they never would’ve brought along Kelly, a scientist. It’s as if they were being sent to their deaths.

LAKE

It was an ill-fated project.

CHRISTOPHER

Next, we have Agent
Shepard's outbursts. His accusations are attributed to paranoia brought on as a side-effect.

lake

March, what do you want to know?

CHRISTOPHER

What do I want to know? What do I want to know? Am I dealing with a man who's obsessively dangerous, or a man who’s been lied to?

LAKE

(monotone)

You know the answer to that question. As for the entry in Dr. Kelly's journal, I don't see its relevance. He's a scientist, not a armament specialist. The only thing you've discovered is the reason why they failed. They underestimated the situation. Alec’s judgment was seriously impaired.

christopher

What happened to Mankiewicz? Whose private agenda did he really disagree with? The FBI’s or Shepard’s? 

lake

You’ve read the report.

christopher

I know. That’s what makes me ask one last question.

(a beat)
Have I been lied to?

LAKE

It's not an issue of sanity, lies, or facts. It's an issue of repair. 

christopher

(to himself)



I asked more questions and I'm still in the dark.

INT. CAFE WIRED - NIGHT

Hannah and Alec sit in a booth at the black noir-ish cafe. They’re both drinking cups of coffee. Hannah has just finished telling a humorous story, which causes Alec and Hannah to join in laughter.

alec

With my travels, this is what I miss. Moments like this I took

for granted.

hannah

Then stop what you’re doing. 

ALEC

Easier said than done.

HANNAH

Shepard, I believe you can do whatever you want.

ALEC

I believed that once. Two things changed my mind. Two things I had to leave. One time, it was due to virtues. The second time, it was a sacrifice. 

Hannah leans forward and looks into his eyes.

HANNAH

Who are you?

alec

I wish I knew.

INT. FBI TRACKING ROOM - NIGHT

Christopher tightens his tie and then turns to Patrick, who is holding the traveling belt. Behind them, Parker and Douglas work at the tracking control panel.

christopher

Ready?

patrick

The leader capability has been activated.

CHRISTOPHER

Location?

PARKER

Curious. We have numerous scars emanating from Boston, 2017.

christopher

Boston...

PATRICK

The scars are too close together. Could be possible decoys.

douglas

But astronomical readings are coming from China. Our tetrionic scans are going through the roof.

Christopher takes the traveling belt and puts it on.

CHRISTOPher

China it is...

ext. the great wall of china - night 

As Kerwin and Francis work at the top of the watchtower, a reading comes across Francis’ scanner.

FRANCIS

Impossible. This can’t be happening.

KERWIN

The convergence is increasing.

francis

And the FBI has just scanned us. 

KERWIN

I’m detecting a flood of tetrionic particles. 

FRANCIS

What’s the percentage?

KERWIN

Locking on at 14.T.

FRANCIS

14.T, that’s comparative to the increase of the convergence.

A spear comes whizzing past Kerwin.

KERWIN

What now?

kerwin’s pov: a group of samurai warriors are racing toward the watchtower. They are being lead by the soldier who Francis scared off. 

ANGLE ON FRANCIS AND KERWIN. Francis, engrossed in his work, is not aware of the situation’s magnitude.

francis

Tell them we don’t have time for this.

KERWIN

I don’t think they’re gonna listen. 

A few more spears sail past Kerwin.

KERWIN (CONT.)

Sorry, Doctor, time to pack your bags.

After Francis picks up his tools, he joins Kerwin near the edge of the watchtower. 

francis

Doesn’t the FBI understand what they’re doing?

kerwin

Not now, Francis.

FRANCIS

This is horrible.

KERWIN

Not now!

Kerwin grabs Francis and they leap down from the watchtower. From underneath his trenchcoat, Kerwin pulls out a plasma cannon. He blasts the bottom of the watchtower’s base, which crumbles and begins to crash down in the direction of the warriors. While they dive to safety, Kerwin and Francis run in the opposite direction down the Great Wall. 

francis

Whatever you do, don’t hurt them. And refrain from damaging the environment.

kerwin

I’ll try.

Kerwin turns around to find more warriors on hot pursuit. Kerwin blasts a hole in the rocky ground a few feet ahead of the fierce warriors. A few of them fall in the hole and a number of them leap across it. Kerwin turns to the disappointed Francis.

KERWIN (cont.)

Sorry.

Kerwin and Francis turn a bend in the Great Wall to discover a waiting Christopher March and 15 FBI Cyber-troops. With his badge and gun in hand, Christopher stands in front of his men.

CHRISTOPHER

FBI. Drop your weapons.

The cyber-troops take aim as Kerwin and Francis come to a halt. Suddenly, Christopher becomes slightly nervous and looks back and forth between Kerwin and Francis

CHRISTOPHER (CONT.)

Where is he?...Where’s Shepard?

FRANCIS

Good question. 

CHRISTOPHER

Shit. Shit. Shit!

KERWIN

One, two, three, four, five, six...

CHRISTOPHER 

Why is he counting?

KERWIN

Seven, eight, nine, ten...

Christopher takes aim at Kerwin.

CHRISTOPHER

Stop it.

KERWIN

Eleven, twelve, thirteen, fourteen, fifteen. 

Kerwin smiles and nods to Christopher.

KERWIN (CONT.)

Looks like an even match. Have fun.

Instantly, Kerwin and Francis leap off the Great Wall. Christopher fires at Kerwin but misses. Before the troop can reassemble, they discover that the samurai warriors are running right towards them. The cyber-troops stand their ground and aim their hulking plasma cannons at the warriors. Christopher signals to his team to hold fire. The samurai warriors come to a stop and both teams come toe-to-toe. With their eyes, the warriors inspect the futuristic cyber-troops. No one moves, until an egotistic warrior shoots a condescending glance at the cyber-troops. He lets out a war scream and the samurai warriors attack the cyber-troops, who do their best not to harm the warriors. 

INT. CAFE WIRED - NIGHT

As before, Alec and Hannah are sitting in the booth. Hannah slowly takes his hands. She leans forward and their lips become inches apart. As Hannah reaches out to kiss Alec, he turns his head down. 

ALEC

No. 

HANNAH

You love someone else. Go to her, Shepard.

ALEC

It’s not that easy.

HANNAH

Nothing ever is.

Alec glances up and stares at Hannah. A smile advances across his face.

EXT. THE GREAT WALL OF CHINA - NIGHT 

The battle between the cyber-troops and the warriors continue as Christopher makes it to the back of the commotion. he communicates with Patrick.

CHRISTOPHER

Lost them. Shepard is not here. 

patrick (v.O.)

If he has the leader device, they can’t go far.

christopher 

Keep a lock on this scar, I want a complete analysis of all activity in and out of this damn place.

Christopher glances up at the multiple Earths in the sky.

CHRISTOPHER (CONT.)

Patrick, the convergence is much greater in the past. 

patrick (v.o.)

We don’t have much time. Find Kelly.

Christopher turns to his team.

CHRISTOPHER

Hawks, Corman, Miller, disengage.

The three men retreat from the battle.

CHRISTOPHER (CONT.)

Corman, scan for Kelly and Paulie’s DNA signatures.

corman

Got ‘em 

CHRISTOPHER

Upload the coordinates to me...Hold on, guys.

Christopher activates the belt and the four of them disappear. 

ext. forest - night

Running at a breakneck speed, Kerwin and Francis are attempting to escape through the forest. Blue electricity bursts through the air and suddenly Christopher and the cyber-troops appear behind Kerwin and Francis. Not missing a beat, Kerwin snaps around and fires at the forest trees. The trees crack down in the direction of Christopher and his men. As they’re being diverted by leaping over the tumbling trees, Kerwin takes aim at the cyber-troops. He fires a shot at each cyber-trooper. He hits the hydraulic connection to their plasma guns. Francis looks back to discover Kerwin running in the direction of the cyber-troops.

FRANCIS

You’re going the wrong way. 

KERWIN

I’m tired of being chased. 

As Christopher leaps over the trees, Kerwin takes aim and shoots the gun out of Christopher’s hand. Kerwin also fires three more shots at the cyber-troops’ machinery.

KERWIN (CONT.)

That should deactivate your weaponry components.

Kerwin spins and locks his plasma gun on Christopher.

KERWIN (CONT.)

Okay, boyscout, be prepared.

Christopher raises his hands.

CHRISTOPHER

Where is he?

KERWIN

I don't think you’re in the position to ask any questions.

CHRISTOPHER

Dr. Kelly, can you explain what’s developing?

francis

You bastards are responsible. This is the reason why we left! They knew this would occur!

CHRISTOPHER

Who? What happened? Tell me.

ANGLE ON A CYBER-TROOP, as he slightly moves his head. A small device resembling a pen-light is connected to his helmet. Abruptly, he activates the device, which floods the forest with pure, bright, white light. This powerful weapon causes Francis and Kelly to double over in unexpected pain. Christopher picks up his gun and then stands over Francis and Kelly. He takes aim at them.

CHRISTOPHER (CONT.)

Tell me! Give me the answers!

Christopher closes his eyes and lowers his gun. He regains composure.

CHRISTOPHER (CONT.)

(quietly)

It’s over. You’re coming with me.

ALEC (O.S.)

I don’t think so.

Christopher turns to discover a plasma cannon being pointed at his head. The cannon belongs to Alec, who reaches out with his other hand and grabs Christopher’s gun. Alec fires a shot and disables the cyber-troop’s light device. Alec leans forward and whispers into Christopher’s ear.

ALEC (CONT.)

So close, yet so far. 

Alec reaches down and activates his leader device. Blue electricity fills the forest as Alec, Francis and Kerwin travel away.

CHRISTOPHER

Patrick, lock on to their destination. Download the coordinates and we’ll be there...

patrick (v.o.)

The convergence is disrupting our readings. 

CHRISTOPHER

Damn it. Increase the tetrionic sweeps and stay on ‘em. We’re coming home. March, out. 

INT. FBI TRACKING ROOM

Christopher speaks to Patrick while Douglas and Parker are at work.

CHRISTOPHER (CONT.)

I need to lock onto his belt. Where he goes, I go. No follower ability, just the two of us. Leader connecting to leader.

patrick

I’ll need some time. 

CHRISTOPHER

We don’t have much. All I know is that Shepard is the answer. This begins and ends with him. 

PATRICK

And if it doesn’t? What if the convergence continues?

christopher

Then I guess we’re all out of a job.

PARKER

Boston. I told you bozos he was in Boston. When Shepard arrived in China, the tetrionic scanners traced his departure back to Beantown.

douglas

Multiple scars, seconds apart. By their time, it’s a daily progression.

PARKER

Do you think he’ll return?

patrick

What’s so interesting about Boston?

christopher

Let’s find out.

INT. THE MUSEUM OF FINE ART - DAY

As the Museum is filled with visitors, Christopher walks the hallways. He’s unsure of what he’s looking for. 

MONTAGE OF CHRISTOPHER WALKING IN NUMEROUS ROOMS. 

Eventually, he steps into the alcove where Antonio’s portrait is located. Christopher steps in front of the painting. Exuberance fills his face, until Christopher focuses on Elizabeth’s face. Suddenly, he feels remorseful.

EXT. WASHINGTON DC SIDEWALK - DAY

Walking with a bouquet of flowers under his arm, Christopher strides down the sidewalk. He communicates with Patrick.

PATRICK (V.o.)

A few more hours and I should have it.

CHRISTOPHER

Alert me when we have results. March, out.

Christopher strolls up the steps to a brownstone apartment. As he is about to ring a buzzer, the door opens. It is Susan, who is leaving the building. Confused, she shakes her head and looks at Christopher.

SUSAN

Christopher...

CHRISTOPHER

These are for you.

He holds out the bouquet, but Susan doesn’t take them. 

susan

No. It’s too late. You should’ve done this years ago.

From the street, a MAN’S voice asks:

man (o.s.)

Susan?

CHRISTOPHER’S POV: A Man, parked in a car in front of the building, waits for Susan.

MAN (CONT.)

Is something the matter?

susan

I’ll be there in a moment.

She turns to Christopher. Gently, she touches his face.

SUSAN (CONT.)

I’m sorry.

She walks away as Christopher leans against the doorway. Melancholy, he watches her departure.

INT. CHRISTOPHER’S APARTMENT - DAY

Christopher stands in the middle of his living room. He is wearing a bowling shirt and listening to Elvis’ ‘CAN’T HELP FALLING IN LOVE’. Christopher is also holding a bottle of Jimmy Beam.

CHRISTOPHER’S POV: On the bookshelf is a framed picture of Susan.

He looks down at the unopened SINATRA IN LAS VEGAS album on the coffee table.

CHRISTOPHER

Okay, good ‘ol Blue-Eyes, tonight it’s just you, me, and the King. Oh yeah, and let’s not forget Mr. Jimmy Beam.

Christopher takes a swig from the bottle. He sets down the bottle and then picks up the Sinatra album. As his mind is elsewhere, he slowly opens the album. He is removing the record when a holo-disk falls out of the album’s sleeve.

ANGLE ON CHRISTOPHER, as he looks down at the holodisk on the floor. He sighs and picks it up. Christopher crosses to his HX-90, into which he inserts the holodisk.

CHRISTOPHER (CONT.)

HX-90. Activate.

Dr. Mankiewicz appears on the holographic screen.

Mankiewicz

...I fear our lives are in danger. They are issuing orders which are unjust and disturbing. We are refusing to comply...

The holoscreen cuts to: Dr. Kelly and Alec at a meeting with the Department of Enhancement. 

FRANCIS

Travel into the unknown could be disastrous. Confine it to our past, where we know the outcome. The future is not ours’ to tamper with.

The holoscreen makes a cut to: Mankiewicz at a later date.

Mankiewicz

This morning, I was notified the Department is terminating the program. All knowledge will be destroyed, and that could quite possibly include the personnel. I fear most for Dr. Kelly, who refuses to divulge his technology.

The holoscreen cuts to: Alec getting prepared for a mission.

alec

We’ve been asked to perform a prelim 2 research mission. Dr. Kelly will be joining us to analyze the velocity scar structure. I am hopeful the project is back on track. Yet I can’t shake a feeling of suspiciousness.

The holoscreen cuts to: workers in the tracking room. They view Alec, Francis and Kerwin preparing to depart from base. Alec activates the leader belt and they disappear.

WORKER 1

Departure complete and successful.

WORKER 2

Begin statistical upload.

WORKER 1

Wait a second, these aren’t right. 

Christopher leans back and closes his eyes.

CHRISTOPHER 

No...

WORKER 2

Begin upload, please.

Worker 1

The location, numbers, terrain, all of this, it’s incorrect. Where did these stats come from?

WORKER 2

Orders from upstairs.

Worker 1 enters the calculations into the control panel.

WORKER 1

Statistical uploaded complete and successful.

The holographic display cuts to: a grainy and dark picture of Francis, Kerwin and Kelly under fire. Gunfire and explosions surround them. 

KERWIN

Shepard, activate the device. Get us out of here!

Before Alec can activate the belt, an explosion hits.

KERWIN (CONT.)

Doctor Kelly!

The holographic display cuts to: a seriously damaged Alec and Kerwin returning to base. They’re carrying the unconscious Dr. Kelly. Medics dash in and take Francis away, while soldiers surround Kerwin and Alec.

SOLDIER

Agents Shepard and Paulie, please come with us.

ALEC

It was a setup! They’re trying to destroy us...

soldier

Please, sir. You’re under arrest.

The soldiers take aim at Alec and Kerwin.

ALEC

Goddamn sons-of-bitches...

Alec and Francis get into a confrontation with the soldiers. A soldier fills the hall with bright, pure, white light, which causes Alec and Kerwin to drop to their knees. The soldiers begin to beat Alec and Kerwin with the butts of their plasma cannons.

The holographic display cuts to: a bloody and bruised Alec crouched like a ball in a locked cell. Bright light from overhead fills the cell. The cell door opens and two soldiers come in. They grab the nearly unconscious Alec by the arms and pull him out of the cell. The soldiers drag him down the hall.

ALEC 

(mumbling)

Where are you taking me?

The soldier kicks Alec, who seems immune to the pain. 

ALEC (cont.)

Where are you taking me?!

As the solder is about to hit Alec in the side with a plasma cannon, Alec quickly reaches out and grabs the butt of the gun. Alec takes control of the gun and fires it at the soldier. Standing, Alec takes the other soldier hostage. 

The holographic display cuts to: Alec, still holding his hostage, firing a plasma bolt at the cell door where Kerwin is being held. 

The holographic display cuts to: Alec entering the technology-lab. Francis is holding the soldier while Alec takes the leader apparatus. As they step out of the room, Alec fills it with blasts from his plasma cannon. The lab ignites in flames.

The holographic display cuts to: Alec and Kerwin in the med-lab. Kerwin pushes away the soldier as they pick up the recovering and unconscious Francis. Before they travel away, Alec fires a shot at the soldier. Alec then turns and blasts out the security camera.

The holoscreen is filled with static.
CHRISTOPHER

Deactivate.

The holoscreen goes blank.
ANGLE ON CHRISTOPHER, as he rests his face in his hands. He stands and lights a cigarette. His back is to the HX-90.

CHRISTOPHER (CONT.)

Connect Dr. Alison Browning.

After a few seconds, Dr. Browning’s face appears on the HX-90’s holographic display screen. She is in her greenhouse.

ALISON

March?

Christopher doesn’t turn to the HX-90.

CHRISTOPHER

Why? Why did you send this to me? You’ve put yourself in danger.

alison

All of us have made sacrifices.

CHRISTOPHER

Who’s responsible? Is it Lake?

She laughs.

Alison

Lake? No. He also has a boss, who has a boss, who also has a boss. Maybe he’s responsible. Chris, who do we work for? 

christopher

The Federal Bureau of Investigation. The Department of Defense. The Government. The United States of America.

alison

There’s your answer. 

Christopher turns to the HX-90.

christopher

Why? 

ALISON

Why? Because we stand between heaven and earth. 

christopher

You shouldn’t have sent this to me.

ALISON

It wasn’t out of justice or morality, you were the reason. Shepard knew what he was getting himself into. All of us did. Except you. You didn’t deserve any of this.

(a beat)
Browning, out.

The HX-90 shuts down.

ANGLE ON CHRISTOPHER, as a feeling of concern fills his face.

EXT. LAS VEGAS STRIP - NIGHT

Kerwin, Alec and Francis walk along the flashy Las Vegas Strip. Illuminated by their holo-wear, they don’t stand out, except for Francis, who’s working with his handheld scanner.

alec

Gentlemen, things have changed.

kerwin

The rules are different and I’m tired of playing their games.

alec

Time to take matters into our own hands. Dr. Kelly, how’s our good fortune?

FRANCIS

I think it just got better. FBI scan coming in. Alec, go!

Alec activates the belt and they travel away. 

EXT. THE SAN FRANCISCO GOLDEN GATE BRIDGE - NIGHT

Blue electricity snaps as Alec, Francis and Kerwin appear on the bridge.

FRANCIS

There, got it. Just as before, the convergence increases at the moment of their tetrionic scan. C’mon, c’mon, here we are. Scan us just one more time. There we go. Alec, hit it!

Again, they travel away.

ext. the egyptian pyramids - night

Alec, Francis and Kerwin appear in front of the grand pyramids.

francis

If my readings are correct, they’re responsible.

kerwin

The FBI?

FRANCIS

And they don’t even realize it. It’s their tetrionic scanners. 

kerwin

How does this relate to the future being entered?

francis

When that event occurred, floodgates were opened. Abstract points of reference, which establish the different time-lines, were violated. 

kerwin

Setting off the chaos wave.

francis

The FBI’s scanner can’t think abstractly. To it, there is only one time-line. The tetrionic particles from the scans are pulling those points of references together. It is aligning the different layers of time.

kerwin

How about a friendly trip to Washington DC to unplug that goddamn refrigerator?

francis

That would be a start. At the moment their scanner is deactivated, the points of references need to be reestablished. 

ALEC

Easier said than done.

francis

Not really. With their last scan, I downloaded their particle statistics. If we reverse the influx, it would neutralize the tetrionic particles. That would involve going to the distant past, where events have obtained a point of progression. Activating the neutralizing wave would realign the time-lines.

alec

I sense there is a downside to this idea.

frances

Someone needs to return to the past and activate the neutralization. After it is initiated, I can’t guarantee their return. The influx will eviscerate the belt’s tetrionic velocity conduit. It would be a suicide mission.

alec

We’ve been on a suicide mission since day one. This is where we get off.

INT. CHRISTOPHER’S OFFICE - NIGHT

A somber Christopher puts out a cigarette. He opens the desk drawer and pulls out a piece of paper. Christopher crosses to an old Underwood typewriter. He sits down and puts the paper into the typewriter.

ANGLE ON CHRISTOPHER, as he stares at the blank piece of paper. He nods and then begins to type. After he is finished composing his letter, Christopher abruptly yanks the paper out of the typewriter. Christopher finds a pen and scrawls his signature on the bottom of the page. Carefully, he folds the letter and then inserts it into an envelope. He writes something on the outside of the envelope, and then he tosses it into his out-basket.
Christopher stands and crosses to the door. Before he exits, he turns and takes one last look around his office. 

ANGLE ON THE LETTER IN HIS OUT-BASKET. The envelope has the name ‘LAKE’ written on it.

INT. FBI OFFICE - NIGHT

Christopher steps out of his door and takes notice of the action in the central office. 

CHRISTOPHER

Everyone, can I have your attention?

Giving him their full attention, Christopher’s staff comes to a halt.

CHRISTOPHER (CONT.)

What time is it?

Parker looks at her watch.

PARKER

It’s 7:45, coach.

christopher

Get outta here. Go home to your families, your friends, your lives. Scram before I change my mind.

His staff begins to leave the office.

CHRISTOPHER (CONT.)

Parker, Douglas, sorry.

With disappointment, Parker and Douglas stop walking.

DOUGLAS

Boss...

PARKER

C’mon.

christopher

Go to the cyber-stage and suit up, we’ve got places to go and people to see.

INT. FBI CYBER-TROOP PREPARATION STAGE - NIGHT

Parker and Douglas are in tight rubber bodysuits with electronic connections. They climb into their respective cyber-troop shells.

ANGLE ON CHRISTOPHER, as he is in a full-body protective cyber-skin. This mechanized  surface is skin-tight and thin. Over it, Christopher puts on his dress-shirt, slacks, tie and coat. Patrick’s voice comes over the intercom:

PATRICK (V.O)

Sir, we have strong readings emanating from Egypt.

christopher

Nope. They’re not there. Boston.

patrick

Currently, there’s no activity in that layer.

christopher

I know Alec. Boston.

EXT. THE ROOF AT THE FBI HEADQUARTERS - NIGHT

Harsh blue lightening fills the sky as Kerwin, Alec and Francis appear on the rooftop. SUPERIMPOSE THE WORDS ‘FBI HEADQUARTERS - WASHINGTON DC - PRESENT’.

FRANCIS

Alec, return for us in ten minutes.

KERWIN

Now get outta here before they detect the leader belt and send cyber-troops on our tail.

A feeling of concern fills Alec.

kerwin (cont.)

We’ll be fine.

ALEC

Shepard, out...

Alec activates the belt and travels away.

EXT. DIMENSION OF TIME AND SPACE - NIGHT

Numerous locations flood past Alec as he rapidly travels through time. He lowers his hand to the device and changes coordinates. Sharply, he arrives at a hallway in the Museum of Fine Arts. 

INT. HALLWAY AT THE FBI HEADQUARTERS - NIGHT

As Kerwin and Francis, carrying plasma cannons, casually walk down the hall, they activate their holo-wear. Their attire changes to an FBI issued black suit, dress-shirt, and tie. They tuck their plasma cannons under their coats.

INT. LAKE’S OFFICE - NIGHT

While sorting through his mail, Lake comes across Christopher’s letter.

INT. THE MUSEUM OF FINE ARTS - NIGHT

Alec turns into the alcove where Antonio’s painting is located. It is empty, expect for Hannah’s easel. Alec is suddenly taken with anger. He spins around to find Christopher standing in the shadows in an alcove across the hallway.  Douglas and Parker, in their cyber-suits, stand behind Christopher, who steps out of the shadows and into the hallway.

CHRISTOPHER

So nice of you to come.

alec

Where is she?

CHRISTOPHER

Don’t worry, she is safe. This doesn’t involve her. This is just between you and me.

Alec senses the harshness in Christopher.

alec

What have you become?

Christopher laughs.

christopher

Nothing. Nothing at all. I’m just doing my job.

Alec’s hand begins to edge toward his gun. Sharply, Douglas and Parker take aim at Alec.

CHRISTOPHER (CONT.)

No. No one except me will have that pleasure. Douglas and Parker, back to base. 

Christopher hits his belt and Douglas and Parker vanish. 

alec

Chris, when this is over, when this is all said and done, give my love to Susan.

christopher

Susan left me years ago. If only I had done this in London. 

Christopher pulls out his gun and aims it at Alec. 

ALEC’S POV:  Christopher’s gun is aimed directly at Alec.

christopher (cont.)

If only I had pulled the trigger.

ANGLE ON ALEC AND CHRISTOPHER. 

alec

It’s not too late.

CHRISTOPHER

Nothing matters anymore. Everything is gone, everything was a lie. And look at what I’ve become. This is what started it all. This is all that remains, and I intend to finish it. 

ALEC

Then pull the trigger.

Christopher pulls the trigger and the bullet descends upon Alec, who activates his traveling belt. Christopher also activates his belt.

CHRISTOPHER

Lock on!

Alec travels away, taking Christopher with him. The museum hallway is suddenly quiet, as smoke rises from the floor.

EXT. DIMENSION OF TIME AND SPACE - NIGHT

As he whirls through time, Alec sees that the bullet is coming with him. Alec changes coordinates and comes to a halt. 

EXT. TIME SQUARE - NIGHT

ACTION CONTINUOUS, as Alec dives out of the way and the bullet nearly hits him. He is in the heart of New York City. Alec breathes deeply until he hears:

christopher (o.s.)

You won’t get away that easy.

Alec turns to discover Christopher standing behind him. 

alec

Chris, you’re starting to piss me off.

Suddenly, Alec pulls out his plasma cannon and fires two shots at Christopher’s chest, who is sent flying backward and into the side of a taxi cab. He doesn’t move. Slowly, Christopher stands up and brushes himself off. His shirt is ripped apart and we see the protective cyber-skin underneath. Alec begins to raise his plasma cannon, but Christopher beats him to the punch. He activates a light on his belt. The pure, bright, white light blinds Alec, who drops to his knees. 

Christopher walks to the weakened Alec. Abruptly, Christopher kicks Alec in the side. Alec roles backwards and Christopher kicks him in the chin. Finding a free hand, Alec activates his belt and the surroundings change. We begin to see Time Square going back in time, to the ‘60’s, to the ‘40’s, to the ‘20’s, while the battle through time between Alec and Christopher continues. 

INT. FBI TRACKING ROOM - NIGHT

Patrick is working at the control panel when he feels something being tapped on his shoulder. 

KERWIN (O.S.)

Uh-hum...

Patrick turns to find Kerwin pointing a plasma cannon at him. Francis is standing behind Kerwin. The nervous Patrick doesn’t move. Finally, Francis asks Patrick:

FRANCIS

Excuse me, will you move? You’re in his way.

PATRICK

Oh...Certainly.

When Patrick steps away from the control panel,  Kerwin pulls the trigger and blows it to kingdom come. As the smoke settles, Patrick points to a panel on the wall.

PATRICK (CONT.)

Umm, don’t forget the secondary station.

KERWIN

Thank you.

Kerwin turns and blows apart the backup control panel.

ext. time square - night

As Time Square turns into a dirt road with a few stores, Christopher is about to deliver another blow to Alec. Before he does, Alec quickly kicks out Christopher’s feet from under him. Christopher lands hard on his back while the setting turns into a wilderness. The broken and bruised Alec picks up a large rock. Promptly, he bashes out the light on Christopher’s belt. Christopher begins to sit up, but he is met by Alec’s fist. Alec deliverers a few more punches to the injured Christopher.

With his plasma cannon in hand, Alec stands over Christopher. Alec takes aim at Christopher’s belt and blows it to pieces. 

Nonchalantly, the wounded Alec begins to swagger away.

ALEC

(mockingly)
If only. If only you had pulled the trigger. As if you had the chance. You’re good at your job, Chris. But try as you might, you’ll never be Alec Shepard. 

Alec reaches down to activate his belt.

ALEC (CONT.)

Now back to DC, I’m running late. For once and for all, good riddance.

Before Alec travels away, Christopher reaches out and grabs Alec’s ankle. They travel away together.

INT. THE FBI TRACKING ROOM - NIGHT

AS BEFORE. Francis glances down at his watch.

francis

He’s never on time.

Kerwin glances up at the security monitors. 

kerwin

How many entrances to this room?

patrick

Three. 

Kerwin looks at the three monitors. A pack of cyber-troops are running toward each entrance. Kerwin then inspects the secure room.

KERWIN

No vents, no windows, no dumb-waiter, no way out.

INT. LAKE’S OFFICE - NIGHT

AS BEFORE. Lake opens Christopher’s letter. 

ISOLATE CHRISTOPHER’S LETTER. It reads, ‘Effective immediately, I have resigned from the Federal Bureau of Investigation. Christopher March’.

EXT. DIMENSION OF TIME AND SPACE - NIGHT

Alec looks down to find Christopher grasping onto his ankle. With his free hand, Christopher pulls out his gun and fires a shot at Alec’s side. The bullet nicks the belt and sparks soar. They come flying to an unanticipated halt.

EXT. WASHINGTON DC - DAY 

As they appear in a sparse and wooded Washington DC, Alec and Christopher come skidding across the terrain. Christopher holds onto Alec while he activates the belt and the surroundings begin to melt into the future, from the 1800’s to the 1900’s. Being in the sun slows down Alec’s reflexes, as Christopher delivers two hard punches. Christopher attempts to make a third, but Alec ducks and kicks Christopher in the side. He reaches out and grabs Alec as Time changes and they are standing in the Lincoln Memorial. 

Finally, Christopher delivers a kick to Alec’s belt, which stops time from changing. SUPERIMPOSE THE WORDS ‘WASHINGTON DC - 1956’. In the background, Elvis’ ‘DON’T BE CRUEL’ is being played on a radio.

Christopher lunges forward and delivers three punches to Alec, who drops to his side and then to the ground. Not letting up, Christopher continues his attack on the losing Alec. Seeing that Alec is down for the count, Christopher reaches down and rips the time-traveling belt off of Alec. Christopher tosses the belt over his shoulder and then he takes aim at Alec. 

ANGLE ON CHRISTOPHER’S HAND, as he cocks the gun.

ANGLE ON CHRISTOPHER’S STERN FACE, as he begins to hear ‘DON’T BE CRUEL’. The song is distracting at first, until he listens to the words. He turns in the direction of the radio.

ANGLE ON THE INJURED ALEC. He looks up in confusion as Christopher begins to walk away. Christopher glances out from the Lincoln Memorial.

CHRISTOPHER’S POV: He sees numerous picnickers in Potomac Park. It is a truly beautiful sunny day, as the sky is miraculously blue and the grass is a pure green. The idealized 1950’s family is sitting on a checkered blanket. They’re eating sandwiches while their radio is playing ‘DON’T BE CRUEL’. Christopher also sees a man in a red suit pulling a small popcorn cart. Holding their nickels, children run up to him. A young smiling couple, carrying balloons, pass by.

ANGLE ON CHRISTOPHER, as the gun slowly slips out of Christopher’s hand and it lands on the ground. He also drops the belt on the floor. A pure smile begins to emerge on Christopher’s face as he descends from the Lincoln Memorial. He activates the holo-wear device in the cyber-skin, which causes a freshly pressed suit to appear on him. After straightening his tie, Christopher slicks back his hair as he walks among the picnickers. He walks away from the Lincoln Memorial, not once looking back at Alec.

ANGLE ON ALEC ON THE GROUND, as he watches Christopher walk away. Painfully, Alec reaches out and grabs the belt. He secures it around his waist and begins to make calculations. Alec hesitates for a second before traveling away.

alec

And to think, I owe my life to Elvis. 

(a beat)
I hate Elvis.

Alec travels away.

INT. HALLWAY OUTSIDE OF THE FBI TRACKING ROOM - NIGHT

The cyber-troops are preparing to blow open the door to the tracking room.

INT. FBI TRACKING ROOM - NIGHT

We don't see who is in the room.

CUT TO: Cyber-troops blast open the door and take aim in the room.

CUT TO: Cyber-troops blast open the 2nd door and take aim in the room.

CUT TO: Cyber-troops blast open the 3rd door and take aim in the room.
angle on patrick, who is in the center of the room. Behind him, the hint of blue electricity vanishes. Patrick is surrounded by plasma cannons. He looks up at the cyber-troops.

PATRICK

Where were you guys when I needed ya?

EXT. LONDON BALCONY - NIGHT

Moments later, blue electricity snaps as the damaged Alec, Francis and Kerwin instantly appear on the balcony. Francis takes out a small device, which is the neutralizer. In the sky, the multiple Earths are very close to completing the convergence.

kerwin

A few moments remain, Francis. It’s now or never. 

FRAncis

Alec, can I have the belt?

Alec takes off the belt and hands it to Francis.

alec

My pleasure...

Francis connects the neutralizer device to the belt. He then configures the time-traveling settings.

fraNCIS

Destination, complete.

Francis then activates the neutralizer.

francis (cont.)

Neutralizer activated. 

He then points to another switch, which he powers on.

FRANCIS (CONT.)

Also, this little guy will keep them looking in the wrong direction for centuries.

KERWIN

What is it?

francis

One mean little scar cluster. 

Gently, Francis tosses the belt into the air. Blue electricity crackles as the belt vanishes and travels into the past.

FRANCIS (CONT.)

Farewell.

EXT. DIMENSION OF TIME OF SPACE - NIGHT

The belt races back through time. Piercingly, the neutralizer wave ignites. It send pulsating circles of influx tetrionic particles and clusters of scars to the present. 

INT. HALLWAY OUTSIDE OF THE FBI TRACKING ROOM - NIGHT

Patrick walks along the hallway when he is suddenly hit with an overwhelming sense. He appears dazed, until he shakes it off. Patrick stops and looks out a window. The convergence has been reversed. 

patrick

All is as it should be. 

INT. FBI TRACKING ROOM - NIGHT

ANGLE ON THE ROOM, which is filled with scientists repairing the control panel. Parker, Douglas and Dr. Browning are also working in the room when Patrick enters. He takes a seat and begins to make calculations. Parker and Douglas are about to power the time-line back on as Lake enters the room.

LAKE 

Are we ready? How soon before we’re online and have uplink?

PARKER

Any moment, Director Lake. Any moment...

All eyes focus on the holographic control panel. It flickers and then establishes a time-line. Quickly, it is flooded with millions and millions of scars. Patrick leans back in his chair and begins to laugh. 

patrick

Millions. Double that. Tens of millions.

DOUGLAS

Impossible.

lake

How can we distinguish the decoys from the truth?

parker

Since the secondary uplink unit was destroyed, and the main unit was deactivated at the time of their departure, no comparison is possible.

PATRICK

They could be at any one of those places. By my calculations, it would take us 150.3  years to find them.

ALISON

Any sign of Special Agent March?

LAKE 

Christopher March is no longer with the FBI.

Lake begins to walk to the door.

LAKE (cont.)

Haley, I expect your findings on the leader device to be uploaded to me within the hour. Perhaps we don’t have them, but we do have the technology...

Lake pauses and looks back into the room.

LAKE (CONT.)

Haley?

ANGLE ON THE ROOM. Everyone is quiet as they turn to the empty chair where Patrick was sitting. He has vanished. Blue electricity crackles around the frame of the chair.

LAKE (CONT.)

Haley?

INT. LONDON PARLOR - NIGHT

ANGLE ON ELIZABETH, as Alec gently places the locket around her neck. She gazes down at it, and then she turns her eyes up to Alec.

ELIZABETH

Beautiful...

alec

Nothing is more beautiful than you. 

Alec leans forward and they passionately kiss.

INT. LONDON BALLROOM - NIGHT

UNDERSCORE WITH MOZART’S ‘THE ABDUCTION FROM THE SERAGLIO, TURKISH FINALE’. The joyous crowd watches as Alec and Elizabeth dance past them. 

The camera slowly pans to Kerwin, who is holding a foil as he speaks with Albert.

The camera slowly pans to Francis, as he shares a drink of wine with Manon.

EXT. THE STEPS AT THE BOSTON MUSEUM OF FINE ARTS - DAY

UNDERSCORE CONTINUOUS, as Hannah rushes up the steps. With a large bag draped over her shoulder, she is also struggling with an easel and canvas as she opens the door to the museum. 

INT. THE MUSEUM OF FINE ARTS - DAY 

UNDERSCORE CONTINUOUS, as Hannah walks past statues and paintings, until she turns into the alcove. As she sets up her easel and canvas, we isolate her reproduction of Antonio’s unfinished masterpiece.

The camera pans up to Antonio’s painting on the wall. IN THE PAINTING, ELIZABETH IS WEARING THE LOCKEt. The portrait of Alec and Elizabeth is complete.
FADE OUT:

THE END


